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With' increasing frequency. film courses and units
are finding their way into the curricula of Wis-
consin secondary schools., The purpose of this re-
source curriculum is to p?ovide a wealth of infor-
miation from which teachers may draw as they
.devise instructional programs - in film for® their
students. . b )

“'The units in this curriculuyn are arranged in
what we consider a natural ord® of presentstion
The first #@nit, “The Nature of Film,” censiders -
‘various approaches to“the study of film—as tech-.

1

" nical phenomenon, as industry, as art, and as re- - -

*limitations.

flection and shaper of values. The’second unit,. °
“The Tools of Film,” in considering the mechanics

. _of film making equipment,. invites students to ex- -

periment with the medium as they dévelop “hands-
-on”. familiarity with technical potentialities and¥ |
The -third unit, “The .Film Making

. Experience,” moves from the equipment of tHe

“medium to the aesthetic employment éﬁd that

equipment. The fourth and’ fifth units, } “The
Forms of Film” and “Film Criticism,” provite for

“and for the critical analysis of filins against ctiteria

s 4

the exploration’,of spiiiﬁc form or genre /of film

of technieal and social significance. The final unit,
“The Shape, of Film to Come,” invites the student
to.draw.on” knowledge of the pastsand familiarity .
with the present, in speculating about the skillful
and imaginative use of film in the future., :

Some teachers may wish to u‘ée' this ‘maverials -

" in the sequence in which it is presented in the re-

.source curr_iculgr'n'.‘ In these cases, the teacher

- may draw frorh the list of instructional objec-

tives, the content outline,.and the list of learning_
activities-and instructional assessment procedurs
those which seem most useful in adopting (the *
apits of instruction to. particular instructiogal

equirements. ' ’ :

Other teachers may wish to usg these materials
to strengthen units already being taught. 7
scope of materials offered in this resource cur- '
‘riculum is such that a range of options are avajl-
able to thé teacher in making decisions about
course design in film.. "~ .

INTRODUCTION

-Its- comprehensiveness is designed
* this resour

- Jasic fillh production experiences {rom the cuf-

- rental houses at commercia]

exciting medium.
\ L

-

© Teachers new to the diseipline of fim’myy be’
surprised by the deptht and yange of the content
in this curriculum. Howeveg a resource curricu- -
lum 'sho@@ contain more than an individual tedch-
er js likely ‘to utilize in a partjcular unit or course.
t/) offer ranges

N4
- Although film courscs are_ihcreaSing 1& fre: t.
quency in the state of Wiseonsin, the indivijual
film teacher ‘is still very much the pionger.‘ While
curriculum offers a general chatt. of -
the terrgin?i(‘:ach.t'eacher mygst take a pat‘h con-
sistent "with Mocal exigencles, ’ e

of choice for a variety of teachers.

\

v

" When film mzikirjg equipment is ét'a_ mini- -+
mumn the teacher will find it pecessary to choose
riculum while $aving complex experiences for a-'p#g
time when.morc sophisticated equipmeht can be
buddeted and purchased. .= = _¢ ' N

“The; acquisition of "films for study ‘may also,
‘constitite' @ problem for teachers new to the
discipline. The films suggested in the curriculume
are gen¢rally availaple through public libraries, -
at little or no cost, and through university bureaus
of mudio' visual instruction at nominal fees. How-
‘ever, some of these filmis mugt be ordered through
rices. Information
regarding film .distripution is.often available from
city libraries and nearby university media centers.
Teachers on limited budgets may réadily substi-
tute available films for any of those suggested in
the curriculum. - *

.

Since film is a complex Phenomenon in a stage
of rapid ldev,elopment,‘ teachers’ nu%)seize. every -
opportunity to grow in knowledge through profés-
sional meetings, inservice worjshops, on campus
study, and- professional I;t_eading. We hdpe that this
‘curriculum will prove usefy] for thdse teachers
who have taken the time ang effort to explore this

) r '
- Jane Dana

alNette Zilltmerhfan

o
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Introductory 'Statemept *
. There is an area in the hyntan mind (or Heart )
which can be reached only through cipema,
_ through that cinema ‘which is always a ake,
alw’a\ys changing. Only suck cinema cah re- -
+  veal) describe, make us conscious, hit at what
© we feally are or aren’t, or sing the true and *
_changing beauty of the world areund us.
el ~Jonas Mekas = " .

“Notes on.the New American Cinema”

*

Cinema is a powerful force in our society. We

. *spend a lot of time with film, William Kuhns, in

his book, Exploring- the Film, states that it is esti-

. mated, that by fheglime a, young person graduates

frp'm high school,.he or-she has already seen 500

.@vsuch feature films in theaters a\a,d the cquivalent

N

" - dents spend as media consumers is impressive, the.

v

14

- in

of 7,500 two hour feature films on television. Film
-i§ often taken for granted. The vicwer sées a-mi-
rage of images'accomp‘unied by full stereophonic
sound as he sits in a, plushly cushioned theater
chair munching popcorn. The “Six O’Clock News”
. gives a firsthand view of major news events tak-
ing“place from Saigon to London. The “Tuesday
Night Movie” follows ds a feature film is presented
to its-audience. Although’the quanttty of time s{

quality of theiritalk about filmis hot. -

\ — . ' '
The first unit of this ﬁlm\éoursg enables the
student to get to know film a little bétter. In “The
Nzture of Film,” the student sees that fil; is- a

composite of many things and that there are many ¢

faces 10 ,the cindma. The unit looks at.film as a

technical phenornenon, film as an industry, film as;

"an art, and film &s a reflector and shaper:of, v'allies.

| The unit provides the stugdent with various ways

in which gne can approach film.

{ .

In exploring film as a technical phenomenon,
the student gains 2 Bisic u
film works. A brief history of the technical devel-
opment of film reminds the student that the art of

1m is. dependent on the technology of film. Early
‘pIgneers were interested in machinery atHer than
t. Throughout the years, developments in film
teehnology preceded deyelopments in film‘art.. The

purpose of-this part of the unit is not to-give-stu-<- R

Aents & mass of technical information, but rather
to acquaint th®m with the major developments in
film technplogy. In the following unit, “Tools 'of
the Film,]
technical ¥nformation regarding the basic ¢quip-

" ment of film making. - ..

» N
.

_UNIT ONE. ~
NATURE OF FILM

erstanding of how

the student will learn more specific -

by

’\’

" Film is big busipcess. -Frown the director to the
local theater projeclionist, ilm involves a vast in-

dustry. The student should come to see film as.

truly a mass medium which involves many people
in production, distribution, and exhibition. Filmn
is not isolated from the marketplace; Economic
considerations have played an® importa‘nnl role ih

* the development of the industry.

/ . ! .
Film has often been neglected as an art form:

Perhaps it is too cnjoyable, too accessible to be
-considcr?;i/an’-aﬂ. HoWwever, this Stﬁtio of* the
unit allows students to consider how l}nny be
viewed z\sﬁgﬁ art form. Film is a synthetic art with

various olher arts combining to crecate the whole.
And yut, this unit seeks to show the students how

. . . -~ . ot
film is a-unique medium with special qualities .

apnrf from the,other arts.

Thé final section of this unit deals witl film as
both @n active and a passive-force in socfely. The
student sces, through various activities, v film
iz able to reflect the values of a seciety as well as
o influence-and shape values. The potential in-
Ncnce thdt film has on social, poliNcal, and ethi-
cal mores must be realized by the student.

) /‘Kfter students have been exposed to these vari-
“Gus approaches to film, they should sec more clear-

ly cinema’s abiljties and potentials. The student
~*has grown ¢

sing the true and changing beauty of the world

g

%round us. .

The actﬁitié§oof this unit-‘involv'e séveral film
viewings and “hantfvon” experiences so that the,

student is able to cyecate as well as critically con-

sume films. The experiénces provided in this unit
forma basis from which to work through subse-
its. As the course ;mfolds, students’ ex- .

quent
.perience_ with film will ihcrease as they become
more involved in film making itself.

< . . f . +
Instructional Objectives R
CN o . .
]. -After obserying an experiment using the phi

~phenomenon, thegstudent will be
plain thaj phenomerion in his/her 6w

- 2. At the end of the unit, the student wi
o define the principle "of  fhtermg

“miént in "his/ber bwn wards -an
Strate that concept through the use of flip
cgrds. - -* ' ’

. -
.

 1Jonas Mekas, ““Notes on the New American Cinema,”
Film Cultfire (Spring, 1962), p. 18. N

N

-

¢r to seeing that'ciRema which Me-
_ kas describes as able “to reveal, descrihe, make us-
"+ congcious, hit at what we really are Or aren’t, or

lg to ex- -
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,a'
rd

erials, the student will be able to
rries of images on leader which, when
dy give the appearance f movement;

Given m
draw a

Gen appropriate matgrials, tie btudent w1ll

chine that creates a maving imige that is dxs-
cernible to thexwtwc

.

\ 5. After constructing a paper movic machinu, the

student will be able to demonstrate and ex-
{)lam how the mechanistm works, The deserip-
ion must ,fontam the words persistence of
:vision, phi ‘phenomenon, and intermittont
movement ’

-~ 6. After listening to an early, sodnd rccoxdmgjl

7. After v1ewmg a cartoon

- from a film, the student will’be able to distin-

© guish at least-four qualities or elements of

style that make it dlfferent from today’s
sound tracks ‘ .

nd secing how' the
célor process works in a bdok, the student will

be able to cut out and construd¢t a movie mn--

4

“be’ able to describe how th,e early technu\(;l:r )

process works in his/her own words. = -

8. Given a’copy of the cu‘{'renaVartety magazme

10. With the u
to create a

the student will be able to determine which
contemporary movies are the mast successful
. moneymakers and hypothesize reasons for the
box office success. The effectiveness of the an-

~ swers will ber judged en fhe studerit’s ability

) popu‘lar trends in film s

to-show alﬁunderstdndm of audience appeuls,

distributor' and pro-

latj
ctlon, and [ﬁnbllmty

ducer,

effects.

'ship, of audience,
the’cost‘of pro

in film pro-:

roles

of notes, the stu'dent wili be ablé
ibutiori/exhibition model
the film industry such thatrthe. relatlonshlp of

" the ‘individual ‘ theater manager’s position to

the rest of the’ mdustry is. deplcted

o

11. After viewing a ﬁlm and reading a 'litera'ry

version of the Sdme tltles the student will be
able to list at leadt" ﬁve dlstmcuons between
the film and'the literary portrayal. ®,

12 leen specxﬁc roles in a film production, the

A

_artistic decision

“student will ‘be a to 1dent1fy at l€ast one

c%e’by each of the members
of the filarpreductian staff (eg writ
tor, cameraman, at:?i editor, lighting techm-,
cian, costumer, chore grapher, set designer).

iven specific exar‘nples_'ofv films, the student
ill be able to identify at least five tyges- of

. values-éach film reflécts or shapes.

A

r, direc- -

les, the economic re-

16.

17.

18.

19.

. 20.
- will be able to hypotbesxzc at- least three

to 1derrt1fy L

) Content Out ine C ‘

1. Film as a echnical Phenomenon

4abxlxty to recognize

+ and’ ethicalXmoral 1mplmatbons in the com-

(nvvn i ﬂlm depicting a hlstuuml event, tho
studteTit Wi De able to recopnize the pn)nt of
view ¢xhibited by the film.

Wlfhout the use of notes nnd ‘othor materials,
the student will be able to construet a sketch
of the role of Bk in film history which in-
cludes,at least nine entries hsitLd chronologi-

cally. .+

Given cwcerpts of ﬂlms f(‘om dxﬂ"c cras,
the sttident will be able to correctly n}(lt h the
title of the films with. economxc descrlptlons of
the eras.

Given a s’peuﬁc era and a ﬁlm replcsc tative
of an cra, the stugent will be able to.describe -
the psychologncal conditions prevalent in the
socxgtv at the time the-fim was generajed.

- s
G1Ven a list of gix film charagteristics, the stu-
dent will corr cctly identify each of the Lhm'-
-acteristics as represent.atxve ofsontempofury
religious films or religious films of the 20’ gJ .

-

Gﬁen te,n(ypar time intervals! the student will
be able to name one star who played a‘hero
~image and one-star who played an anti-hero
image for each decade and will identify three
trends in hero/antl hero s\texcotypmq

After v1ewmg commercial clips, the studerrt

values of the society which produced the film.
The aWwers ‘will be judged on the istudent’s

istorical, soc1ologlcaf
psyghological,. religious,

economic, political,

"mercials.

. N M

-é ‘ ,;'4" e

L& '/
A. How filln works - n
1. Persistence of vision
-a. A series of still pictures éhanged rap-
1d1y—uncovered long enough to reg-
ister
.-The-retina retams an image for a frac-
“tien of a second longeax than it actually
appears—due to this blend of one pic-
tur# to another, motion appears
. Phi phenomenon

a. .A mental phenO{nenon not-in our eye
' —the brain graps the illusion of

. movement

b. Created *when' two, light bulbs are _
furned on and off in alternating fash-
ion until viewer perceives moveme :
between the two bulbs , + 7/ 'ﬂ’)

-
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5 3. Intvrmlttcnt muvomcnt
: 1. Projector or canwera’ shows one l't e
long cuough-to be scen orfexpbsed,
then covers it up and shbws llL\t
frame L :
N b Stop-.md -0 mutun(,_u{r-ﬂw projector
(lxl . ~..
1111—--18 fr:unds er second nor-
mal running time. ‘
A (2) 16mm=—24 frames peNsecondjnor-
mal running time : Ty
B. The invention—child of s;ﬁcnu'

1. Many petsons contributed to diseovery 3

. of the motion picture -

“ ‘ “a. Roget—persistence of viston , (182D
b: Dag,ucrrc—photng aphic process
(1839). .

c. Enstman——wllulm(! base film (1888)
2. Much happencd sxmult.meouslv in" de-
r velopmar 'moving pictures”
soar Kinctoscopg—-Edison,. Dicksen; US
b, Cinematographe—Lumiere Bros.:
France

- c. Bioskop—Skladarfpwski; Germany
3. New inventions' to \improve the filmi
- medium . g

a. The advent of so
(1) Developed by Lde DeForest .
(2) Called “‘Vitapkone” by Warner
L -Bros. ' Lo,
\ : © (3) First 'ub)d in film.
: T Sihger” ¢1927)

b. Introduction of color

(1) Early color achieved by tinted
stock and hang paintini

»~ (2) Rendered p otographically by
coating ’witl'x/gblor-sensitive chem-
. ' icals
. (3) Technical developed’ by Herbert
) - Kalmtus °
(4) First used in W.alt Dlsney car-,
) toons '
c. Developments within' theater exhibi-
" tion P '
(1 3:-D CR
- (2) Wide screen——(;ﬁerama Cinema- -
. scope o .
II. Film as an Industry US. _ - .
. A. Filin as a commodity

1. Passed from producer to consumeér

2. Pressures structuring’ film- based. more |

. on social and economic conditions and
' : relations than on creative potentials
B. Film-ag a mass medfum
1. Mass manufactured

- a~Many involved in productlon-/pro-
ducer, backers, wrlter irector, de-
. signers; unit production anager,
cameraman, make-up man, script girl,
~ * editor, composer, and publicist

.

ERIC

Aruitoxt provided by Eic:

1y

-

)

"'{‘ho “Jazz e

-
e

< IV. Film as a reﬂector and shaper;‘ of values in,

MHUV m\)ulv d v\lnhm(m :Uul dis-

: tnhu}mll s L
2 Mu\s andicenee '
’ . Intent to keep” cnst lnw and bll’m' in
o large audier : : . «
.. b Auditugy! (rsn('s anid (lvn'umds 0X-
: ~trenely important ‘ .’
C. Film as a competigive system ,
‘ 1, -Wit‘hin the industry, U , ’
. Studio rivalry . s . - oo
b Distribution, (.‘\hlbltl()il unnpotxlmn ' o
World market S
2 Wlth pther mediav T . PR
a. Influenee of TV - L )
(1) Lost .uld,lcnco S,
@) Film forced to adapt :
S () Specmlmd audience - %
_ (b) Censorghip sed -
X ; (c) Bridged with TV to produu? :
and exhibil .
*(d) Innovation and ncw, luh-
R niques, used :
b. 'Intcg,muon with other modxa,mow
. ¥ common thap competition *., 0,9 . .
(1) Multi-media theator . I - ’
. =
(‘)) Movie ndaptatmm of novels”.”, . -
1L mm_ as an AM e T ‘

‘A Creative'form of e\pre.,sxon : s

B. New.'aft.forth (most recently crcated)

C. Syfithew ar/t,—\‘—\-_othgr arts combjned - ;.
1. Photom’aphy - t‘ IR

7

2. Music - " - .

.Theater \- . ' -
4. Dance \ oo ( L,
5. L erattqu Ty S|
D. Distinct art form . , -, ) W .
o 1. Different thhn theater
- -a. Performance recorded- - ' » ‘

‘b. Audience experxences a dlerrent dxs-

tance and ¥ v1 oihits from.action”
apaexty for tlme and

_ Frlm grea
2. lefere tt an llterature A, v
" a Filmis in antaneous commuyxné ‘c‘m S
‘ vs. literature’s slow, liheapLommuhi- N )
. - cation . R "‘ -
7  b. Audio-visual, Vs pri med;u;gﬁ' ‘ D
c. Th\‘expenencm y éntxrely erept " 7

E. Many may be considepfd artist in ﬁlm

“““ - 1. Director “ "
. Editor .
Actor
"Screenw ‘ . '
5. Desi 's—art, costumepfmakeup

6. Cameraman

somety . » , ‘
A. Historical 2 : . . \

1. Reflect events and conditions of awera i



’ S, oY
B e, th%\unn,u«l\, .x. 1h-lll tion
. a . Sh l wir . erceptions  of

2 \,;‘\‘-nts people, and conditiony, ¢ Mo Cuse

P , ter's Last™8tand - .

o et B bouiolu;‘it 1 {' . * ' ~¢

S L) Betlests wt titudds, "l)l fal interw@ion nul )
! A . conditionss et projudice, 0

..‘*Infl'uvn.(‘ ey nttltml( » Ay orsuosively eo- -
maents on estate, ens, wWinht ot the wi-
ng woeker: . D
x(‘ Fu(mmmLA ‘

eflects economic influénees of an era,
£, fpsichls of depressign ery
). Shiipes attitudbs regarding condliions,

54’ .

1 ene, stieet films of Germany '

C : Pol?t&}.ll o N
AR 'ty pohtu il ideology, e, Leni Rie-

K U fenstXhls filngs of Nazi ('elm.mv -

L)
2. ﬁ}mpcs atmudcq toward political sltl)\l
_'. + tigas, beg., Russian films of the 205
"3VCH0101.,1C(II .

Reflects conditions of an era, a L;mntlv

- a-(lm maker, c.g.. “Dr. Caligari” ; 'im:l_'__:cs. A discussion of~the efloets’ will
, Coe 2. Shapgs pvrcnptm’hs——psydlolqgu ally per- - : [0310“’ .
Y . » 2] i) » . :
&‘ ’ .F Re;xi?S:?;L Rk Comn‘urc ials Ly E Usm;‘ thc b()uk Pav)() Movie MJ(( hine..
’ ‘¢, 1. Reflects the athtudcs toward relxglon . the students will C““b“uLt paper movie
“ 6.2, eras of mhmous wpularity mddnnus such ay a Kinetoscope, a Praxi-
", * 2: Shapes impres§jons (p[ religious cvents b noscope, of a Zoetrope. They will diseuss
! ‘ o Cocil B, D;‘M‘ll i ctac lars - ' the mechanism of their machine in groups
Ln hi }g';l/M(;ral fr ¢'s spéetaculs and then make a presentation to the class
; Rle;lects socioty’s v iues o horo/mtx- ‘ showing how their machine works, telling
e Ahero imag’esl 7 o ¢ - w of its inventor, and pmndlng dny other
: : . : . . relevant idformation. ‘
2. Shapes society’s mores, e.g., se‘clmlltm . . . ) )
. films . . - . } »" F. The students will llStCn to :1'recording from
r oL : ' - an early sound movie. Exhmples might be |
. 7 . ] taken from W. C. Fields, Mac West, or Bus-
: . . . .

7 ."L;jzirni}lg Actiyities \
) '

fé v I Activities Relating go Fxlm as a\ Technical
Phe;wmenon ;

A. The students w111 view a fllm"‘Why Man
Createg” to % as an 1qtrodpct10n to' the
tourse. Littlé™will be said preceding the

VI * view ing. F‘ollowmg .the film, the students
Lo s dwill engage in ‘a discusdion with limited
i Q‘ teacher input* The discussion should be

"~* student generated with 4eacher responsﬁ ‘

o acknowledgmg all  contrikutions (Re
,, o / forcement at this stage is 1mportant '
v B In %rder to\mdLe'cleal ly explain_ the ph1
e ‘... pheromenon, the teacher will demonstrate
) './\ this concept through an: ‘Experiment with
' \1ght bulbs. Twglight bulbs are set up so

hat hey may bdswitched on and off rap-
. idly, -Alternately, the bulbs are tirned on

++ . dndloff until the paces becomes faster. The
j \( ' . illusion' of- movement betweert the bulbs
RDAREE ~should be demonstrated to the {tudents..
E - K - D i
'..... o C . LN . - .-‘ ‘ I
Q
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(
srims ol Hip vards which, when ghullbe (l
- rivedhe imypressson of ruuv{'lfu-nl. The st

g e?‘lll:t e to Work With

(‘.1“1“1:(-,:alu.(l(-nl:e.::lmnhl e providsd with a
’

‘s 2y sueh that they exploge the capeept of
oytermilient movement to see Chow  the
¢ . imapey are offected varipis speeds.

Thyy should considey how lome oge jmagre
mtist aPpear befole it l:v;-_i:,'Lux‘s'\'is;unlly.

D The rateseior will }no\ult‘\hl‘ students
with i lll\])(ll("ll l6mm  leador, magic
markess, and crayons; or .mvullu'x desired

rmt(% The student will progeed to -
Jraw on the leader knowing (1) thyt 16mm

lrame®per sc(ond and (2) the positfon of

-the frapne between the sprockets. THe stu-

dents m vy oxperim ent with these materials

. any -widy they wish, When complited, the
¢ . leader will be projceted. Various puisical

M pasges through the [)HU(L!()I‘{ 24

“moods may be provided to Qecotipany the’

Begkeley .movies.' The students should

e able to analyze the quality and style of

that sound track and how-it compares to

sound in movies today. They will. list four.
bLlCh comparisons. B

-

G. The students will view an early Wait Dis-
ney Cartoon,. “The Three Little Pigs:”
This-will serve as an.introduction to,the

" early development of color films, After
secing the- film, .the teachHer will pass

"« around the book, The International Ency-
clopedia of #Film, which shows, in detail,
how the three color- process works using
“The Three Little Pigs” as ay’example.

II Actll\'ntles Relating to Film as an Industry

A The teacher will prqvide coples of current

Variety magazines. The discussion ‘will fo-

cus on the top grossing films of the week.
The students will setk to determine the
factors which cseate a popular film, They
will be éncourage‘d to start the analysis

-

hese dnrds manu-



.y dustry.

B.

N

using the andleneds viewpoint, This stim.
ulus should Jead to a dlieussion of the in
. o . ’ L]

The Students will receive
shows the.intervelationship of the erew in
a film pm(hu tlon.. The students work in"a
lur;,(‘ proup 'to. put the line of production
into uge by developing o film idea and as.
signing voles. In this role playing situation,
“the students have dnly the lmit. o Holly
wood company would have, Facl role tak-
en must present the speeific dutivs aliymed

with this production. A more detailed situe.

ation mivtht be provided by piving students
a handout deatingg with a speditic tfilm (e,
Kenas study of “Spartacus™). «

The class will invite a puest speaker to talk
to them. A theater manager fmm the cgm-<
munity could come- and discuss” distr l{qm
tion and exhibition in the film indiistry.
After the presentation, students will relate
the theatér manager ‘s role to the overall
industry by muakiny a schematit model of
" that relationship.

-~ ITL. Activities Rolntir}g to Filin a8 Art

\fA

IV. Activities Rohtmg to Fxlm as a Shaper and..‘v
Reflector of Values . o\ N

A.

ERIC

Aruitoxt provided by Eic:

The students will receive copies® of the
'ﬁhort poem, “The Hangman,” to read. They
W)Jl then discuss the poem. The short film,
“The” Hangman,” will be viewed. Aftek
“ward, students will discuss the film and
compare the. impact of reading thc poergm
"~ with that of seem'r the" film.

The film, “Strmg Bean,” will be shown.
Specific roles will be e‘cplamed and as-
signed to’groups. The groups will then dis-
cuss among-“themselves why their specific
roles in this film gﬂ)ductio%vould,be con-
sidered artistic. They mus¥ use the film,
“String Bean,” as the resource for exam-
ples.. They will then report back to the

whole class regardmg their specxﬁc artistic

-‘role.t . oo

of Values,”swill be shown. This presenta-
-tion contains several film clips from differ-
ent eras apd discusses their implications
for society: The students Will engage in a
discussion in small groups”using the dis-
cussion guide prov1ded with the shde/tape

« show. . L e

'The stud(;,nts will view “The 'Report »

They may discuss the- film in comparison
with the knowledge they previously had: . -

;] A

, .
a handout whiche

The slide/tape show, “‘Film: A Reﬂe'ction‘ :

12,

11

.

D.

.

”

Rennedy o juisassnation, The
point nl"\;lv\v tiken m the "t ahould. be
considered, as well as the point of view in
othier resoviees lmm which they've pained
8 m\\l(d;'t

Abhont  the

» \

The student: wilh view ‘the 1dm, “Dlack
Hhatory  conl, Stolen, o Steayed.”™ Prior
to this, the students wall engaree in a dis-

crsnion assessing their knowledpe "ot the
role of Blacks e the film dndustey, Follow-
e the diseussion of tltn‘h.lm theé Muedents

. -Wul sketeh an outlinge of the%ole ol Blacks
¢ dn the filoy industry ln Hsting nine items
iy «Iu( nolovice .\ll\ o

'H‘v class will view an excorpt from the
filny, “Film: ThePArt of the hinpossible,” )
wlijeh un excerpt from Berkeley's “Fopt-
ligtit Parade” is scen. This extravagaliza
showdd enpble the class to et anidea of”
eseape pm\ldud by films of the'de pre: islon,

A (lmussuu\ will follow.:

wr

: 4
The (-I:l:;s \Vlll view Leni Ricfengtahl's “Tri-
rmiph of the WilL™ They will analyze it as
a reflector of Nazioideology, as well asmdis.
cung the film’s overall politipal implicotions,

Prior to viewing a video tape of “The Cabi-
net of Dr. Caligari,” the studenty will en-
gage in a discussion cohicerning the climate
of post WW. I Gergnany. After the film.
the. class will discuss how the {ilm reflected
conditions of thnt erd. ' -

.

. A short ('\C(‘I‘pt of. the silent version of .

DeMitels “The Ten'Comm\mdmunts will
be viewed. The sfdents will compare the
religious film of the silent era with those

" produced more recef]tly by identifying ten

characieristics of each. ’

. A panel discussion will be held in’ which

members of the pzm("l have prepared to
discuss the hero®vs. anti- hcxo image in
films. The panel will be enedurased to fo-
cus on how these images may reflect or

'shape values in society. The trends present

in the anti-hero image will be dealt with,
The rest of the class will make a list which
itemizes these images by decades. The
panel members will then anprove these
lists gnd use the conccpts for discussion.

. y et

1.“The stua’ent will view some commerc1al

clips.: Each.commercial will be discussed in

detail.as: to the values it reflects or shages~ .

Commercxals from the different eras may
be shown’ to display, /how.; our .country’s
Values have. changed.. Comercmls are or
could be v1deo taped from the alr. *

e
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Inspructional Assessment .~ ' .

I A number

measures of stutlent behavior. For example:

A. The studént’s participation in e discusy
sion of "Why Mun Creates™ may be evalu-
ated.

—

. 3. In a verbal quiz, the student’s aBility to de-
- fine terms crucind to the anit in lns/hu

own words may be evalu: m-(l by A0 tihms of the 30's may be (-vulnuu'd
C. The student’s constlm tion: nf 4 movie ma M Thb studdgt'se discussion of "'hmmph 'nf
chine and discussion nf its mechanism may the Will” mY\ he considered.
be evaluated,
: e i N. The student’s partic lpngon i a (hsulssmn
D. The student's partidpation in v discussion u';'mhm‘ the ps?(‘lmlnmv.ll implication of
©on his/her role in llw‘ film industry may he 30's German fihm may bv evalug ted,
evaluated. - " 'y
. - O. Phe student’s comparison of farly to pres-
E. The student’s. pir(l(llmtmn im o role play- ant veligious films fnay be scored  and
o ang situdition- dealing \)uh a film produc- praded, . ' ‘ o
Lion and ity discussion may be ev: |ln‘m-(l B L, BT
. P7 Student participation in a.pangl dizeussion
F. The student’s sketehed: mode: “t the thea- “on anti-hero vs, h(‘l imagres may be evalu-,
ter manager's position” in the fitm. industry 4 ated.
‘may be scored and praded. o ‘ v .
R _ D - Q. The student's ability to hyputly-sizv how >
i, G The student’s identification of unique qual- socicty's values are reflected in commer-
i~ T ties of literature, and hlm myy hc cvalu- eidls may be evalyatid. N
ated. - ' o . - " | S : ’ b ] d | o
o ) L Avunit test may be given, scored, and praded,
Jl The student's abxllt\ to (l fend and discuss. s £ ‘. BB ) R '
v 4 ospecifie film pl()(llllll(k] rote. may-“he I Studentsattendance and pnrtl‘nlinn may be
. (‘leUdth . . . . __’ Do * + considered jn determining the unit grade,
; .\‘ v - ) . N -, . ;‘,. - X ) .
' - - .- L ' -0
L4
°, 1 ) . . . * "\ / .
. - : Un'it References . S T
' ] : ’ ' ~ " S
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' tion Press, New York 1971. o . . . . :
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of the activities may be taken as

G]cncoe Proess.

The New Amencan LJbram New' York 1957.

Bewerly, Hll]q, 'Cahforma 1911

o

I "The :ill%'lll':i participation tnon dbsenssion
1

concernthye the shde/tape show  mny  be
asfestted. T o . :
v .o
JoThe student's conelustons vegardingg the
film, "Report,” may be evaluated, -

K Hn outline sketeh dealingr Wwith the Hlm Kk
portrayal m films may be praded.

.. " n (R 1U R RN )l.‘ [} l COSCUPe proviode
I lul)l rop th lvlll'

v

(.,
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. .° 'THE TOOLS OF FILM - .-~

- Introductory Sta'tement-‘ L . 2. Giyg, g series of photographs taken with wide, .

. . -t _ an d teleph the ill ‘b
L . . ) gle an Photg lenses, > Student wi e
L The cinema seems to have begn z‘nv‘ented - able tp correctly differentiate pjctures taken
s press the life of the subconscious. - With these lenses with 80% accuracy. ’
i h J R - .7 —Luis Bunne] 3. ‘GiVg, a camera wip a focusing aid, thestu-"
. : L dent will 'bé able 1, focus the camera on an

"o

Objoct without Temoving thé eye from the

There appears t'b be little or no need to tell a movi . .
pp - & “aMmera 'Vlgw‘ ﬁndel'_ ' . v o

.- Boer what .a movie is—he knows 'already.. But

\

" there'is present in many movie goers a fascination 4. Witout the wise o measuring gevices, the
_with how a movie comes into being.. It'is this fag. =~ Stuqent will be abje 1o estimate djstances from
.cination that this unit and the unit which immedi- Camgry to subject yith 909 accuracy. ‘

~ ately follows address themselves. R Gi o o =
ST . B 5. Ylve, the use of yvjgeo-taping equipment, the
Movies are so familiar fo this generation; be- stugept will be able to create a serjes of shots
cause of «thé pervasiveness of television movies, - WSing the three leng settings of the .standard
‘“  Students have an extensive’viewing background 200, 1ens such thyt wide angle, pormal, and

before they entera film course: The availability of - teleypoto shots are jpcluded. T

, easily used film making equipment makes it _possi- 6. without the' use of potes or other materials,

ble for young people to become creators of movies
rathér than just passive consumers. - They will,
' hopefully, be more active and critical. spectators
v because of their _kpowledge of film making. , 1. Give, an acctirate]y focused camera with an
adjygiable ey_épieeé’ the student wilt be able
1o agqiyst the'eyepjece such that the image is
In ¢)q r focus tq the student. o

the gt;dent will bg able to identify- different
‘ e'ffects aeatgd by tne use of varioys lenses.

This unit considers the mechanics of film mak-
ing equipment. Through exposure to a’séquence
" of activities, the student will become acquainted

with the camera, the editor, the splicer, and other 8. Gi»\,en three photoy _the student will be able
.. appgratus for film produgtion. . : to degeribe the deptp, of field in each.
" Before students can hépe to cpmmuniéate effec- 9. Gi\}Qn a Supér 8mm, camera, the gtudent will
tively through film, they must be aware of the cap: ba able to accurately classify the viewing sys-
\ abi'lities qf the equipment at their disposal. This tem ¢ 'that camera g auxiliary or reflex.
unit provides opportunities for siudents to experi-

ence “hands-on” development of basic technical 10. GiVén the use of a §yper 8mm camera, the stu-

competencies. This technical competence allowsg d}?nt will be able to adjust for pgrallax_in t}}e .
‘students to experiment with the medium in order S °0ting.0_f ﬁlm.s such that no major object in
to expand:- their visual literacy. It also gives stu-w the §1mq is half in apg half out of the frame.
dents the, confidence to move from simply film Wi L . e .

T . : 11. .Withy,t the use of potes or other materials,
making experiences to more complex endeavors, the stadent Will be able to match §/ pumbers

S Today, movies are “in.” Students may never go . With relative apertyres and depths of field
to Hollywood with their film know-how, but they With g% accuracy -
“ will have the opportunity to magina- 12. The student will bg able to correlate depth of

fielq to aperture ;nd f/. The gescription
- Should include the prfnciple that as f/ in--~
Cleagqs, aperture decreases and depth of field

. vities inthis and the following units. Having ac-
quired an understanding of the nature of the film
experience from Unit I, the student should now v

tion, int-sintiveness, -and talent through the actiy-

master technical use of equipment. In Unit III the - m?l‘eases._ , .
student-will use a variety of techniques in creating 13. Withy,t the use of notes or other materials,

a film. x / ., o~ , the stydent will be gble to match fps with fast,
- d : slow, “2nd normal potion for a.Syper 8mm
Instructional Objectives - . _ Camgy., . o
1. Given a blank diagram of a ’Super.8'mm cam- - 14. Withoﬁt the use of potes or other materials;”

' era, the student will be able to label each part the g, dent will be jple to accurately set up a

three\point lighting 5rrangement,

-

8 . “ » '.‘ | ‘>'




‘e ‘\

15 “Without the use-of notes or other materials, -+« be zble to film a 20- 30 econd kinestasis se- R

the student will be Ible. to~[/deﬁne the ﬁve " quence in three class peri¢ds. . /AN
lighting angles. 31. Given neceSSary equipment, the student 'will :
16. Without the use of notes. or, 'ther materials, . be able to film a minimum'of three ?fe)s‘\m\
the student will be able to describe the light~ | one cldss period. ' : /\3
lglllgsﬁgcﬁ dted when the five hghtmg an- 32, Given a Super 8mm camera, the student will
4 ’ be able to locate and manlpulate the colox con-
17. Given lighting equ1pme{ft the student will be . version filter. N .y
aple to demons*rate,, t- least three dlffermt 33. WilRout the'use of notes or other materials,
 lighting angles. - ‘ ~ the student will be able to describefthe effect
18. leen a blank dlagram of a filn editor, the = of shooting color Super 8mm film. ougdoors
Cflent w111 e Yble to accurately label all in- ) ’ without the use of a color conversion filtér.
aéed parts A oo s 34> Given the use of equipment and one-half roll
‘19. leen ‘three pieces of 16mm or 8mm film, the . of Super 8mm film, the student will'be able *
L sstudent will be able to tape-splice the filff~ - to devise and produce a film which? (}) de- *
‘ such that it passes smoothly through the pro- ‘picts a subject chosen by the studeat; £2) the .
Jector - student has shot alone; (3)- theS{tudent has -
' edited alone; (4) has sorme soun compani- ~
20. Given pieces of 8mm Super 8mm, 16mnt and ment; (5) utlllzes at least two spefial effects; v
35mm film stock, the student will be able to (6) uses threespoint lighting if /artificial light o
accurately identify each ga ge of film stock. 9 is used; (7) .uses two lens setfings; ,(g‘; con-

tains a minimum-of three splices;: (9) has par-.

21.  Given lists of ﬁlm stock and projeet ideasy the allax adjusted for .0 that no major ifage is

B % student will be able to explain two reasons for ;
" *  “ choosing a specific film stock for a prOJect s half in and half out of the framé, (1@‘)’ can be . ‘
projegted for, the class. . v~ {4 y .
22. Given a ﬁlm which combines black and white '\‘ _ - - 2
" and color, the studenit- will be able to ideptify . R
two reasons for the combined use of cologr‘ini' Content Outlihe - :
black and white in ﬁlms . I Parts of the Camera—a neces51ty, functions as

an extensmn of the film maker’s eyes and

23 Given ASA numbexs such as 25 or 20() the stu- emotlons, captures on film a message for the’

dent will be able to accur?ttely assoc1a.te those ' viewer .
numbers Wwith the labels “slow” or.“fast.” . . A. Bodythe main hougl’?r the motor, the
“24 Given specific lighting’ condltlons the studen film cartridge, lens sy and the view- .
" will be able to choose the correct (ASA/fa finder - : s
’ or slow) film stock. ! B. Film trax;xlsp}(:rt——thei systefrrlzh w1tht1n :he -
. . N camera which is made up o e motor, the
95. Given access to local film stock suppliers, the sprocket wheels; and the gate e
_ student will be able to list the various speeds 1. ‘SprockKet wheels—small rollers with lit- , ’
of film stock whlch are locally avallab“\ for tle teeth or sprockets spaced all the way -
- use. . . < around them

2. Gate—made up of the aperture plate,
- the pressure pla-é and the pulldown pin
_a. Aperture plate—located at the front

of the camera; has a small rectangu-

26. G1Ven a list of ru,nnlng speeds and film gauges,
the student will be able to accurately match .
the two lists without referrlng to notes or

other materlals ‘ ’ - lar hole in it the same sizg_ as one
27. Given necessary equipment, the student® will e frame of the film

be able to create at least two special effects on - . b. 'Pressure plate—holds the'film '\ﬁrmly

Wocessed film 1r}one clags period. U with the emulsion side agalnst the

L apertdre plate -

A28. Given nec;essary equipment, the student will " . ) Pulldown pin—grips - the film by

" be able to set up animation cquipment such cﬁmeans of the sprocket holes and-pulls

that an animated sequence can be shot. : { it down between the aperture and

. o

tes

+29. Given necessary equi yment, the student \V}ll pressure pla
be able 4o film a 13_130 second anirhated, se- C. Lens—similar to the human eye im that it
draws. in light rays; imprints light rays on

1 ds» . . :
_ ?jnce in three class. peI‘lO s 0 : filh as eyes imprint the light on the retina
30 v

en necessary equlpment the student will - . 1. Focal length——measured in mm; the dis-

, . . " .' . 9 . . / . . ’ i ‘ . ’ /1“ g

e ‘ ‘ Py 15 . ) - . / 3 a
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-

3 ' Perspective

. . b.

Ca. f/ Cstop) st

tance from the center of . the: letis to the
surface of the filin when'the lens is fo-.
cused at infinity = *

2. Types—broad class1ﬁcat‘lons which ;e-

late to the focal length of the'lens.,
a. Normal—one se focal ‘length - is?
’ approximately . equal ‘to theé d.lagonal

%

<

‘3.
"~ is_seen in the viewfinder and what is .

y

E. Spee.d adjustments ~ .~ %

ﬂ-

of thé film used in that camera, eg,

45-58mm for 35mm camera
b. Telephoto—long lens; has a focal -
) length considerably in excess of the
mormal lens, e.g., 75’-400mm 017 longer
for 35mm camera -

c. Wide angle—focal- length less than’

the normal lens, e.g., 21-35mmu for the
35mm camera .

d. Zoom—has a variable focal length o
the convenience of n rma% telephoto
and wide angle in one\?ackage o

» SRR
a. Telephoto—compression ¢f the scene;
mgvement altered se subject apRears

- to ;G;in/a?far from the camera in’ sp1te
- of moveMment towdfd the camera. = .
Wide angle<opens up space or

_ stretches it out; havement across an
" area seems to bé speeded up )
4. Lens aperture—the determining factor

as to how muchui

ht\exposes the film .
prs which identify

w—phragm, the ni#¥er the number, the
-smaller the opénmg, f/1, f/1.4, £/2,

°

II. Lighting and Light Control N
~A. Measurement—by foot eandlg§ " =  ,
. B. Effects of lighting . :

P

R

- o

f/24 f/4, £/5.6, £/8, §/11 £/16, /22, -

f/32

b. Changes in ap\erture—mowpg from f/
“to another’ to half or double the
amount _of hght, which exposes. the -
film » -

" c. Electric eyes—automatically set the

'f/ depending upon light conditions .
d. Light meters—indiacte desirable f/
readings based upon existing light
conditions
e.-Manual
maker to adjust
than that indicated By the electric eye
f. Depthyof field—the area in sharp fo-
cus;w«the smaller aperture (therefore

the depth of field (that area which is

the higher the f/ nK:)er),the greater - -

C -Types of light

Parallax—the. dlfferenCe between what

seen by the camera in non-reﬁex view=
ing systems. .. T, _,

Ay

gx. .
. Shutter—Ilocated' in» front ot\bthe aper- -

turg plate; gpens to: allow light to hit one.
frame of the film at a time; ‘closes -block-
ing*out the light as the film is. move

* forward one frape; opens to expoge ar-

4 Slow motio

1.

1

. other frame
. Fa\t‘motmn,—lz fps.camera speed} when

_is not visible in filthing; “go”

. Mood—may establish’ the mood,

~. .

pro]ected appears to ber last and Jerkg
motion :

. Normal inot1on—18-fps (Super 8mm),

whenL ‘projected movement appears at
‘the normal rate-

24Tp§ camera speed when
rOJecte vement appears slow and.
ﬁu;d : A

S N TN

R .

N e - ’ F )
Visibility—determines what
indicators on camexas- .

horror pictures with grq,tesque shadows .

. Spec1al effects—play - a role in creating’
* special psychologidal. effects e. g, a red’

atmosphere for a-geene S

Artificial—tungsten or ﬁourescent

“*. Natural—outddor: available l1ght

D. Basic lighting set-up

-

¢

in sharp focus) the\arger the aper-- )
" ture, the §maller the depth of field /

D. V1ewﬁnder—a lens system for the camera
person

Aux1l1ary—-a v1ewmg system in.which..

the .camera ‘‘sees” one image and the

~ wviewer sees a slightly different .image

because the viewing system is non-reflex

2. Reflex—a viewing system in which the

i3]

16

. Lighting angles
1. From lighting—migin light ;directly in .

1. Key. l1ght—the main light farlhng pn the
action .
2. Bagk light—a special l1g-hﬁ»p fced just

abput -and behind the actor,
ad and -shoulders; separgtes ‘the sub-

jedt from the background'/ adds depth

3. Fill light—a softer, wea der l1ght usually

- set next to the camera/to fill and soften
shadows created by the key light

front of the subject; gives'a flat appear-
ance

Side l1ght1ng—ma1n source from the side

of the subject; may- give appearance of
occurring in darkness 1if side light is soft,

. High lighting—also called rim lighting;

main light’ from above and slightly be-
hind the subject; gives the effect of high-
lighting the upper ‘edges of the subject

4- Back lighting—extension of the rim

{

o

2; .and- what
nd * ‘no go”

e.g.,._

\

camera person -sees exactly Nat is cap‘ o
“tured on film -

t



.

" D. Color and black and white

_1Colorv, g Dot

' "3"' a. Kodak Kodachrome——general use in-

" ° doors and out; sharp, clear p1ctu1,'e
with -good contrast ;

b. Kodak Ektachrome——hlgh speed color
film; good with available:light, weak-
er contrﬁst than Kodachrome

llghtlng to give a halo eﬁect main hght
. . directly behlnd the subject '
‘. - +'5. Source tlng-——maln source. of hght
. . " . aimed af¥® white ceiling or wall; bathes
.the subject in a softer light than if the .
7sub ect 1s lighted- d1re<rtl i : ‘
J g yoooe {\ \

-

HI Ed1t1ng Equlpment -

- B. Splicer

A. Editor L - - 2. Black and white - :
1. Parts . . , : " a Kodak Tri-X—for use- 1ndoors w1th\‘
. 8. Reels ‘ ’ available light; high speed film
b. Cranks - . - /. ~ . "b. Used infrequently in student films:
~c Viewing area A < E. Speed of film—indicated by the film’s sen-
d.. Threading mechamsm s sitivity to hght .-t
“e. Lightbulb - - ~"%. % 5 1. ASA—a number; indicates to. the film
2. Threading procedure . maker the sensitivity of the film to_

a. Film on geels L
b. Film through editor =~ - .
‘c:-Editor ehgaged ~ . '
. 1. Tape process
' a. Tapes—used, to join ﬁlm pleces to-,
gethér &
.b. Kodak " Unjversal Splxcer——pressure

light; range from ASA 25 to 400, or even

500 or ‘800 .
Ratio—ASA to speed of ilm
a. The higher the ASA number the more
_sensitive t6'light !
. b. ASA 50 twice-as sehs1t1ve to light as is -
- ASA 25; principle app11es on up nu-
merical scale

2.

* on tape used to adher& ﬁlm pleces S . Higher ASA . ratlngs——requue de-
‘2. Heat process R ] . creased exppsure; smaller apertures
a Gl&e—v-used (to join ﬁlm p1eces to: *d."Lower ASA ratings—require in:
~ getner creasid exposure; larger.apertures
b Heat splicer—heat used “to adhere ﬁlm e. Relatlonshlpp of ll’ght sgensitgvity to ex-
' ‘pieces . C N posure—more light sensitive film, less
+ " IV. Film Stock R i ' the exposure, and vice versa

+ A. Raw material - S . F. Running ‘speeds—frames per second at nor-

1. Base—celluloise triacetate; function to

mal camera and projector speeds.

. sypport the emulsion; bright finish 2 1. Regular 8—16 fps- g
2: Emulsion—a. layer of light-sensitive ma- -~ % 2 Supér 8mm—18fps ¢
., . terial; made up of gelatin mixed with 3. 16mm sound—24 fps
. # silver halide particles (silver bromo- - , 4. 16mm silent—16 fps
iodide) ; area ih which the ph&ographlc 5. 35mm-—24 fps-
" .imagé is formed; full finish
3. Subbing layer—a layer of adhesive ma- V. Special Effects—a term for trick eﬁects w{uch
terial used to bond the .emulsion to the ° . are artificially constructed during shoot1ng or
" - hase : - . afterwards '
4, Anthhalatlon coating—a coating of ma-_. A. In shooting

bright areas in the image; generally

placed on the surface’of the base away
" from the emulsion, may be between the
.base and emulsion

B. Cartridge—a fifty-foot film spool contained

in a plastic case which is inserted into a
. Super 8mm camera; no.winding, no re-
wind; appreximately three miinutes of film
. when projected at nermal speed - °

. Gauges of film—measured by w1dth in mil-
limeters (mm)

terial which prevents ‘blurring around -

1. Slow motion—shooting. a sequence af a
faster than normal camera speed
Accelerated m®tion—shooting a  se-
quence at a slower than siormal camera
speed

2.

effect in which a shot gradually appears
out of op-fades Into darkness
Single, framlng—shootmg a sequence
one frame at a time . -

a.

1. Regular 8 Loy _ animate objects - 4 )

. 2. Super 8 - b. Pixillation—using . single framing to
3. 16mm | : create the illusion of movement with
4. 35mm . R 17 anmimate objects; as people “floating”

L, across the ground : ‘

5. 78mm - -

-

re -

Fadlng in and fading out—an opt1cal."' ,

Animation—using single framjng to -
create the illusion of movement in in- * -
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-

' ) Minestasis—using the sihgle fr
£ passibilities‘ to' shoot nine or
' . frames of still pictures, cr g a- .- » to lens. use, students will worf{ in groups

E ¢ N ;:c?tlgd montage Of 1mag§ § when p ro-.. of 3-5 to chooé' a series. of photos from :
\, . s Lens coating—covering the jens w1th. magazines sué)p ied by th;: teacher whlch
; *.. vaseline or other such. matenal to cre- rep! resent ‘wide angle an telep hoto lens
S "ate a blurred image C . " use. ", e *
oo 6. ',I‘ltles‘ T o C.- Students will examine’ cameraS' with ﬁxed-f .
- a. Equipment set—up—use of a trlpod,' ' and variable focus to explore the flexibility - .
which can be placed at rlght angles = " of each type relating to clanty of focus at
~ .- .. to the material to"/be copied; use of . .  different distances. # -
‘- /‘< ., . two lights set up“at 450 anglés, one . ' D  Students will est1mate distances from a-
T on. either sife of the material to: be « ©camera to a siibject, then measure the dis-
S .copied B _ “tance- to check their accuracy. This ex-
- ~ - b. What. to use for t1tles—1etters on "' .perience will aid the student in° focusm%
e glass or cellophane, title kit letters_ ' " more accuratel .
o pewritten titles, hand lettered and ' ' T
o others A SR - E ‘Students’ will4ise video ‘tapuupment in -
: * 7: Filters—disks of glass or gelatm matefi- v .. groups of 4-6 to create a seérles :of shots of"
.o ». als in various colors, wWith varlous inten- s ‘the followmg(mtuatlons ' IR
-, sities which .are screwed' into," other- 7 - 1. A’person standing still. "With the cam- .
’ wise mounted on, camera lenses o ‘"‘7 .era sét in one place, have students use -
a. Conversion filters—obviates the re--  / . . the normal lens setting,.then the tele- .
‘cessity. to remove a partially used -~ < photo lens setting, and then the wide
, cartridge when moving from daylight =~ . ' .» angle lens setting of the standard zoom
\ - - into an artificially lighted situation; . Y. lens. Students should “lpok for differ-_
. ' _.prevents a bluish cast to those scenes\ ‘ _’encesun magmﬁcatlon and for what is’
‘e shot outdoors A mclwled in- and excluded from the -
‘ b. Neutral density filters—a smgle ay r‘_ * . frame. .
¢, filter which~cuts some of the light;: ' 2 iA idi bicvele t /2
50N useful on very bright days i gler to _ Coar pgrS(})]n \runmng OI-rI r1 m}% ad icyc tleu'o-
.7 "y open-the aperture a bit rfore.than :var t }elcamera have t 1s1 orieth e
. «- ¢ normel and achieve a shallow depth ) alxrlrclies while using the normal, telephoto;. -
S of freld : wide_angle setfings of"the standag;d
+" " ¢ Color ﬁlters—may be use d t6 a dd a zoom lens. Students should noté the ap- *
L dimension of overall cblor to-a scene‘ . parent speed ‘with -which the SUbJeCt
v 6r to a film ‘ N e \covers the distance in each instance: -
“3.°  d. Gelatin—used much the'same as color _ T 3 ‘A person’s face ﬁllmg the framé. Agam
~ " filters, except at cons1d'erably reduced L take three shots using the normal, téle- .
. cost : photo, and wide angle settings. Students
~ e: Nylon stocking—used to cover the : ‘should note distortions which occur with
lens to create the gauzy eﬁ'ect of the : : the use of the w1de angle lens, v
Doris Day movies '
N B After p:dc ess1¥1 g eﬁects;those wh1ch can F. Givé students cameras with adJustable eye-
be done by the student after the ﬁlm comes + . pieces. Have thelm Aa.dJust these. to the1r
. back fr oﬁm’h% ) own viewing needs L "
o 1. Clorox spottin - ' G. Following a mini-lecture by the ‘teacher,
N 42 Clorox tinting (blue). = - - students will discuss in a large group the
3.°Food coloring finting = .= , * various principles which relate ~depth of

R}
‘

. 4. Pin-hole spots(.
s _ 5. Student generated ideas

ing Activities o

- field to aperture to f/

H. Students will examine several cameras to
ascertain ‘which viewing system (auxlhavy
. - '+ or reﬂex) is used in each.

I. Students will be given Super 8mm cameras

A, After 'ewli‘n'g “Biography of a Motion Pic- }. withs auxiliary viewing. systems. They
, ture Camera” and’‘“The Searching Eye,” : should adjust for parallax so that no major
’students will examine Super 8mm cameras objects are partially in and partially out of
in groups from a camera diagram w1th the the frame in the processed film. T
. R - . | 12 - ’ s \-V o ; )




. J. After a class discussion of the ;“‘cellé tﬁ‘ G grouh e"Che letl discussion.
lating £/ to aperture tg depth Pe e - Sy, will ¢ er a s N
.. dents will fill out a diagram WVC nlp‘ - Latj dent;;om sl tlkt tr;i fastes'celf;les of ﬁiﬁ/
i  lifies tho,se relationships. S ten op ®Tojces, 1m in
' K Students ‘will discuss in smal fm‘}y Of B Sty /a will In ious -
45 the relationship between $1;5 (c? t1 T tlo do §t5 “faSt" tch ga{ow " ght desclp-
w’ &) ) f and 5 abels for film
o " speed)’ and fast slow and. norw Cy . tOCk wntten or oral actlvules JRN
3 II Actiyvities Relatmg to L1ghtmg anq ‘1*1*8M O~ I Sty Udy, s will ep ile 2 list of , arious film
e ‘trol . ot 4 | StoCkn vailable from local Supphers
it ‘A: Students W111 discuss in a larg!% W"‘} he . ¥ 8 d ex a Chart fps Tun
M@, A«o‘@ﬁects of hghtmg in film makvg : Qnt ‘Z-Lu m be pos(;;fe dp1sn the
B. Stidents will work in small gwuws of (\}_5 . QIQSSroorf’ Joe
*. tosetupa basm three-pomt vﬂmw ) ‘V Actl\,m fcelatlng to S eclal Effer -
n rangement. ' B Sy P :
104, d \71 serie 0 ﬁlm clips
C Students may:. choose to come ing! ‘thg me : “\h.m ew 3 fr p
- : ave ed b -
in’their free ‘periods" to expevfngw RN degtsh t,’rhese el? Prefﬁr rel at‘i (t)ther esctgl .
athg lighting possibilities pyé ntf C%kiln o : ’effect pich al’e “in shoogy, Q SIA dis
‘class®or they may generate theyg?Wo =0 "o usSls‘”’of the  done £ these Ing.” 'Ii ®.
: })matmns for exper1mentat10n, N B N Vv ) . - Use 0 eﬁects | 1 ‘
« - 1IL Activities Relating-to Editing Eqvéﬁnef’ B S den ” will \qew aﬂd giscugg’ the ﬁlm
o S ‘
L A. Students \' serve a student J‘m‘f’ﬂ ba‘ -/ m ¢ tT;lm Capsule” ang: either anj-
. tion of th editor and splicegr - . s Qrategl 9{) r?:Du((Th Toy ‘That Grew| Up”
eS o AP . <¢ ©)
: B Stude tsf cut and sphce th}ﬁe 3’19 5u ot ) C. St G a1 11 Ca.re '
* film i ne p1ece and prOJeck lt th;-" §h “dents will y tch -demiong ations of

O aftex- 10 ootin 8" Special © effects techrigues.

P a projector. ™ : o :
IV. Activities Rel?télng to F11m Stock D -~ gde t, W experﬂr(l)ent l“’lth “a(fiter
. o o ne ¢ -
A. Students will examine: pieces ', de e"ﬁ Ed B S ‘ln Qu s in Ass” perio
. " - and unexposed film. stock. | Ay - ' w}ldenﬁ' W cllps of footage’ shot
-» * . -asked ‘to identify the various. W‘maf d. - héth' #0 a - colof €onVepgion filters
to locate the position of the fra/¥s L Qolth in gbrti 11 ou‘l:da‘zrs and discuss any
0 . or 3: )
o -B. Students will discuss in small gr&)uﬂ% the L P8 dl?f 11 breser
' usefulness of Kodak K achrtym e, Q ~ QQ?_dQnté/'ng'o Ocate and méin ulate - the/
chrome, and%black and White i :f"f By - lor Cqbv:er tl‘filt for'a Cal‘nera ;
own films in this unit. - G Sy tlé may th co 10 €XPeryient Withs |

. o - (o}
C. Followmg the v1ew3ng “The pnwc%ss o b}le e ;hel‘ ﬁlters Whl ch ar€ avajlpple for a
‘Tiger,” students ‘will discuss the e[ﬁ ;‘ AR I‘I ‘S m‘ér o

l-ac .I‘Ll . B tucllm 5 will d“aw an 3nimatey sequence, -

" ated by the ‘use of colnr -and Q‘tf’
white in the films “The“Princeys’ =" o ) which ¢
; e gern and “Strmg Bean” (seenS\fﬂ hf}gu:élt , : InOV .:;11 ﬂt;a eadtrleast 64d§mr(;1résstr:rez .
/ “The - Nature of Film”).' Thiy iAse n ’ sQCon s 1pl ngth © silent speeﬁ)a

may be either in small or large ﬁr‘bu C U S will &
o St et i s oy

¢ D. Students will participate in s Al ab :
. distussions to generate a list of %ms aklz\ N < .up thsmgcessal‘y a?nenlila};d ey
~ ing both black and white anq wlof d, foer 1y, ;@ cfond 5€qe; cqu pof anim
- identify some reasons for. such /IJSQ oo 7.8 ence
\‘Stﬂ Oy , kludeﬁ may Pl ogse 1O do a 2&30 second

/ E. Students will work in groups o} \
- line a film' idea which might M"NZE pl‘: ~

'blkdhtleh‘Wl :
N their idea to the dlass Vasof” f_br o .K ?tud nté w111 ﬁhn aserles of three titles

gest i5 segment durmg thelz: free peI‘- ,

.-

. " sent their idea to the class with ﬁ o, lass
’ using each kind of film at parth‘/] v’ A Uring o€ G458 poriod.
o ' . nl
F. Studerits  will discuss the ' relat;imshlgrbf gL I.JothPfGJeat 8E ach stude ﬂt avill \se one-hdlf -
speed of film to. ASA numbers b a Re . oot qu mm flm to m ake“a’ Tnm wthh
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: A Utxhzes the various - capabih‘tles of the

" camera. - _ e

.. The _student edits. Y l

-
’ .

. Includes at least ‘two special effects.’ -

. Has a sound track for accompanlment

_ﬁc1al light is used) .

. Contains at least three splices. ts o
) '\@an-‘be projected for the class.

A

Instructional> Assessment

I~ . s &

: ' , L
I.. A number of activities may be taken’as meas-
ures of stydent behavior.. For example:

r

~A. Student responses_,to the unlabeled camera‘

didgram may ‘be collected and graded.

B. Student responseés in identifying’ photos as

examples of use of wide angle or telephoto
. lenses may?be evaluated. .

.C. Observation of the student’s ability te fo-

’D, The summary paper expla1n1ng ‘the differ-
ent effects created 'by using various lens :
!ettlngs in the vidko tape exercise may be

-cus without removing his gye from the eye-

" plece.of a camera may be taken as evidence
.. of 1:he student’s mastery of that Sklll -

evaluated . : .

E. That-no object’in close-up is half in and
ha)f out of the frame in the film or this unit
:may- be-considered evidence of the stu-
 dent’s understand1ng of a’dJustment for
parallax. .

F. The wtitten exercise relating to f/ aper-
ture, and depth .of ﬁeld may be collected
and graded

G. The matching) exercise for: fps and “fast,”

“slow,” and noymal runmng speeds may be
%

evaluated

l

"H. Deﬁnltlons for the eight aspects qf Rasic

and angle lighting may be scored. ®

. L Descriptions of the eﬁects of angle lighting

‘

may be evaluated.

~ diagram of theffilni editor may be evalu-
- ated. ’ :

K. Smooyﬁ projection may\be considered’ as
évidence of ability to splice correctly.

T

(4]

. Uses the. three-pomt llghtlng set-upv (1f art1- :

-

X

© Z. Student partlclpatlon in group, projects may .
+ be considered as an aspect for evéluatlon v

-'J. . The student’s responses on the unlabeledj -

™M
"8

Y

Ay

P.

! Identlﬁcatlon of film format$ 'in wntten or
oral exercises myy be scored and graded

. Accuracy of drawing frames on clear lead-
" er may be evaluated .

. Va11d1ty of reas
for the unit project lnay be evaluateci

r

of color and black and white in films
vidged in class may pe assessed.,

Written or oral gXercjses ih which the stu-

' dent matches

l ditions, mayb ade‘d : '
|

N
'Q. A quiz mat:clflll’lg/r Unmng speeds with film .-

gauges may be glven and evaluated

R Creatlon of tw‘o special effects in one class

perlod may. be consjdered as evidence of

concepts

The' abihty
“ .correctly

' ’ \

n1ques PO
i,

. dted. \ .

ated, - ) ‘
. The titles ﬁlrn s'equ.ence may be evalyated.

. Observation of the student’s ability to lo-
cate and manipulatesthe color conversion
- filter on a Super 8mr, camera ma be tak-.
 en-as evidence of the- student\rrMStery of
that skfll

The description of the effect of Shootlng
outdgors without a color converslon filter
may be evaluated.

7’

AA. Class attendan'fe may be con51dered, as an

aspect for evaluation,

II. A unit test may be adn'llmstered to assess the i

student’s gr{ of concepts presented in this
unit.” . .

. The unit film gfroject Whlch is designed. to syn-
-thesize the various contepts elaborates

within

this unit should be taken as a largéifheasure

of the student!s mastery of the knowledge-and

2 O SklllS which ar¢ covered m thls unit.

s

'\\"

’

’\ (

s for chmce of, ﬁln;' stock—~.

.- Acceptablhty of reasons oﬁered for-the use

SA numbers for “fagt” or”
“slow” labels &d With specified light con-

the student)s mﬁtery of spec1al,effects .

}o set Up ammatlon equipment -
be congjdered as ev1dence of
. the”stu =nt’s’ nastery of ‘animation tech- -
P S Ll

. The animated ﬁlrn sequence may be evaluf

_The k1nesta§15 ﬁlm sequence may be pvalu-
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 UNITFFHREE. o
THE F ILM MAK]NG EXPE NCE

Introductory Statement ' ning o¥ a more cr1t1ca1 examm‘atmn of film will

emerge in thg student’»mind because of mcreased

It (film) is the superlative medium through knowledge of NMm techniques.

which to arpress the world of thought, feeling,

and instinct. . &, , .*" Much can bk said for a medium which allows
— Luis Bunn ol N for self-expressfon of the young mind. A poem, a
- . . _ song, a ﬁlm—each may create a special message, ,
. The mere mastery of the equiprhent of film mak- unique to “its own medium,’which can- conveyAto#w
ing can hardly be said to transform a student into - the recelvers the essence of another s mind. :
a film maker. However, this basic technical com-" : TR ,

petence is prerequ1s1te to the development p#ade- -

quate use of specific film techniques. -

. Jnstrucumal Objectpves ’ : -
In this unit the student is provided with a myr-. 1. After viewing a fé;w the student will be able
1ada(;f opportt;umty tI(-)I utilize ang improve this te_ch; ".to cite three e mples of different film techy¥
nical competence. However, the primary. focus o niques employed in that. ﬁ]m ' ' Y A
. “Thd'Film Making Exper1ence” is not on the equip- - : smpioy ' .

" ment, but on the aesthet1c mployment of that "Giyen'a cdmera and a tr1pod the stiident will- -
equ1pment K ‘ bé able to attach the camera to the tripod in

' . " such a way as .to allow for smooth pannin
< Film techmques will be exammed }epth and tlltmgy , bé g’..-

" Much material is contained in this u he over- . -, o

& .

to

r

« - all effect on the unit should be the emergence of a 3. G1ven a'hand-held camera, the student will be
film maker who cannot only manipulate equip- . able to shoot a series of shots using-the VTR
ment, but who can manipulate techniques to cre- - . from five body. positions (standing, kneeling,

. ate spec1ﬁc psycholpgical impacts. » s1ttmg, lying down, and leaning agamst 3
] . : whall) suc¢h that.the 'video tape playback wiil
.. In this unit, students will examine the work- " reveal an absence .of detectable unsteadiness
ability of ideas as a starting point for film making. " in at least two of the five sequences, _ . \
They will explore .techniques with which to ex- - = . * LR
pand the idea into a coherent message. The tech- 4. After shooting a briefdequence, using a tri-
niques utilizéd in shooting aAd in editing will be . ~ pod supported camera, the student will be &ble .
indispensble to the student who wishes to express " to describe differences in cgmera steadiness as
a particular point of view abjut a subject. It is reveaied in the video tape between the tripod .
through this knowledge of techhiques that the film , scquence and a hand-held sequence-
maker’s 1deas cahh be commumcated“ £ 5. The student will be able to construct a ser1es£_
.. This umt through extensive opportunities re- of sketches: Shoglmg a sequence ‘of shots from "
latmg to the utilization of film techniques, offers - ELS to ECU so that each shot becomes increas-
for the student another avenue for thewexamina- ‘ ingly more specific-in detail. - . ., .
tion and manipuldtion of the medium. It provides 6. The student will b éble to cbtn'bﬂe a series .
the basis for the exploratm‘x‘q of specific forms and ‘of photographs which he has taken to form a
 genres ofyfilm in the unit, “Forms of Film.” series of shotg. which progresses from ELS to
This unit, by familiarizing the student with flin - * ECU so that each shot becomes increasingly
‘techmques estabhshes. a foundation for the defel- more specific in detail., :

opment of one set of criteria for the evaluatign of 7. Given a series of shot diagrams, the student

film. An understanding of film techn;qtles AFOWS will be able to reenact this shot sequence on;
the student to not only describe - what is sefn on '
' R ) ) ; . video tape _
» the screen,-but to evaluate the psychologichl im- )
pact on those images. £\ - 8. Given a paragraph from a narrat(rve novel or
I" ’ “th tent of thi is de. ‘ _story, the student will be able to plan asé-
. ndsumr%aii, tedco? enthb llst‘un flsd_e— _ quence of shots using LS, MS, and CU’such,
-signed to aid the. stu lent 1n the sececllgn ol 1deas - - that the progrgssion of shots is LS, MS Cu.
and the organization 'of thgse i info a coher-
ent film. It encourages the vie films and 9. Given accass 10 a ser1es of magazmes' the. stu-
provides a starting point from w student cre- . * -dents will be able to collect and identify pic-
ativity an%\imagination may dev€lop. The begin-y - tures which exemphfy the seven shot types.




10. The student will be able to devise a sequence
_ of skefches in which reverse order shots (L,
© MS, LS).is used. - ", ‘

1. The student.will be ablg to dev1se and execute,

by using the video tape equipment, a sequence

" whieh-will avoid the jump cut, use one re-

establishing shot, use a cut-in or cut-away,
‘and show ob]ectlve and*subjective camera.

12 Given a video’ taped sequbnce which was shot
in a designated location without the use of tfe-
« camera viewfinder, the student will be.able to

i establish.a point of view and shooy an appro-

priate sequence of the same location - to illus-
trate that 5om'v of view such that the pomt of
view is accurately identi
class. - ¢

13 The studenit wrll be abie to plan and execute
* on video tape ix-ten”Shot sequence which
shows no vigfation of the prmmple of conti-

¥

onstrate the various
_ able to correctly ide

gles, the student will be
ify each as to angle used.

Givep.a
/a;:g]to escribe probable audience reaction
-g., high apgle shot suggests helplessneSS, in-
‘adequacy, and~weakness) to the use of var101.Is

» camera angles. L
16 The student will be able to dev1se a (:omlc

a strip of ten frames utilizing at least one ex-&

ample of each of the three camera angles.
17. Gi'(en a -situation, the student will be,able to -
devise and shoot a two-rhinute sequence #n
' video.tape which includes at least ope example
of each of the following: zoon), pa tilt 'truCk,
and dolly. :

- 18. After viewing a film, the student w111 be able
to describe the use of at least threée shooting
technique; present in the film. :

d by 70% of the.

zq.' _

21,

quence ‘of shots, the student will be

27.

+19. Given a ‘series of five pictures, the student .

_will be able to reframeg these stills so as ‘to
obtain: - .
~ a, ope picture whlch has had the frame

shape altered, . %

. another"t’o have had the number of peo-
ple or objects, W1th1n the frame “altered,

c. the th1rd to have had.the center of in-
terest changed '

., the th to have had the dommant
image'changed,

. the last to have had an 1nterna1 frame

- -

28.

29,

30.

' mcluded o o,

shot without the use e
" the student will sel

26.

of film'topic ChOlCe

31
. for a filmy the‘stfuden,t W111 be

Givern a large poster size p1cture, the student |
will be able to-generate five different framing [
possibilities which illustrate variety of color,
contrast, and balance.

Given the film of a 16mm commerc1a.l the stu-

-den} will be able to' correctly identify the

types of shots and list the number- of frames

- per shot used in. the film. . |

The student will be able to analyze the rela-

* tionship of type of shot to time on the 3creen

(i%., LS has a generally longer running 3
MS has dess screen time, and the CU has
shortest runhing time).

- -

232 Given a twelve frame blank’ comic strip, the

student will be able to devige a complete
comic- strip which is sequenced to de,plct a

log1ca1 begmnlng, middle, and end’ .

',The student will be able to describe orally a

comic strip whi¢h he/she has made so as to
include &)mmen s aboyt angles shots char-
acters, and action.

Given 50 feet of film which the Student has
eamera viewfinder,
point of view and
edit the film to confo o that point of view
such that the;peint of v1ew is 1dent1ﬁed by-'

. ?bservers of therﬁlm . . .

"Phe student w111 be able to create a 15 second

montage sequence the point of view which is
apparent to v1ewers .

Given 10-15 feet of 16mm film, the/student

will be able to rearrange thé shots so as to!
a. .reorder the sequence of shots

b. alter the tempora{ relationship ‘of the
shots, ’ o o .

c. either compress or expand time as com- - -
pared;'to the origina],

utilize parallel editinf if shots available
®nd themselves to that technigue.

d.

Given the film produced in Unit II, the stu-
dent will be able to reedit to conform to basic
edltrng principles. '

The student will be able to demonstrate his/

her understandipg of available audio equip- -
ment by playing a record on a record player.
and by fecording, playing back, and erasing

on the tape recorder.

The student will be able to choose three possi-

ble fi{m fopics which ‘adhere to the principles
. [ I

Given a song Wthh mlght serve as the b 1s~{—~,.
able to prepare- NS

% e

i
Ty . e .
2 % .

s



~a filme whlch p1ctor1a112es the message of the ,

. * song: .
A . The.student” w111 be able to aHalyze e-struc-
: e (form) of a film sQ asto include at least

s

thx:@e major. parts of an . .
33 The student 'will be able to‘analyze the style
»and structure (form) of a film by citing at

least five characteristies of the film’s style and
three aspects of the film’s Structure (form).

34 G1ven a v1ewmg experlence ‘with a feature
length film, the student will be able jo write

' ture . oﬂsty]e

© 39, The. stpdent will, be

&\ to rhakea film Which
mcorpor:Ites the‘ferll e

._o'neldea BEERREL T \
¥: storyboard or s
Y

p ssifion’in plannmg and m shootmg,

ing which is complete one week be-
e film deadlme
e a sound track w1th the film,

B TS -

f. editing of the film, - . s

g. preparation for the class to view on the~
asslgned day, .

h. showing the film to the class.

~ 36 Given a class devised cr1t1que form, the stu-
o ~ dent will b{zble to utilize that form ip tevalu-
ating h1s/h r own and others’ ﬁlms suc .

each item on the evaluatlon form. j
pleted ]

' Conl‘ent Outl'ine

I Techmques
A. Shootmg techmques
1. Support of the camera
B . a..Hand-held—camera supported
- holding the grip with the hand

b. Tripod—camera supported by -being

fixed to a stand or tripod

2. Shots

a. Types

¥

‘ 4
4" (1) EI\SKS-—zextreme long ;shot; distant .. .
'D vieW of the subJect ‘EStabhshes, i
o in the aud1ence&"f" -
_mind % Vet e e i

ubject
"('2) LS-—long shot fu_rther a;estab-

‘the’ subject; less distance from

‘the ELS

- v

‘a three page ana‘lysm‘ of ne a’spect of struc- .

0 llshes and orients the audiénce to :

'(3) ML“S,-medium long shot,; seryes .

tinygx seript as a

’

by '

”

L

@ -

4

T

d ’

()

to narrow down the subj
the lopg shot; shows 1
the L

MS—medium shot;

ect from
s than

.shows “the’

main subject; shows enough to *

allo
the whole of the prlmary subject
into the frame .. = -
MCU—medium close. up; shows-
the most .vifal part 6f the subject
with little of the surroundings;

r composition and to get

-+ cl ser to the subject than the MS.

(6)

™

C lose up; concentrates on .

the most vital area of the most

important part of the subject;

closer ¥ .the subject than MCU
ECU—extreme close-up; liftle

nute detail; the closest.sh

b Sequence of shots—generally planned
to follow a basic design from far away
.- to-close-up; eccurs so as to avoid con-

~fus1or1 for the
‘knows the environment in wHich the °

viewer, the viewer

® action occurs; rule“¢éan be violated;
-generally 'wise for: amateur to. adhere
“to rule

. ¢. Fun . ' ..
(1)/ Orientation—ELS, LS, and MLS
used to orient the audlence to !

N A\,

(6)

ns of shots *

limit as to how intimate thig cov: "
.erage may-be; may focus &j-

the entire environment dn vhich

the action occurs; shots provide

frame of reference for Succeed-

"~ ing shots

Direct attentlon—dlrect atteg\lon

- to certain areas of total énviror-

ment which are’especially. 1mpor- .

tant to thé action

Point of v1ew-shots planned to
show the ;audience- from ‘whose
point of view the action is being

seen; clarification of ObJeCtlves or

subJectlve points of view

Transitipns—move audience from

-.one location or point of lnterest

to another

Cut - in/cut, - away/—shots Whlch

show some details of the main dc-
tion other than .actors’ faces, in"
_the instance of cut-in; cut.away:,

depicts action taking place: at the

same .timé as main actlon but |

not directly involved in the main
" actidn;' may be reaction shot .

Reestablishing shot—used to re-
mind the audience again of the
total environment of the action.

©d. Contmulty—-the shooting and editing
of p1ctures in story -telling sequence

&

“



so that the viewer can fdllow an un- .
v C interrupted 'line of thou ht: fr.om a,
- . logical beginning, through a’ logmal =
+  middle, to a logical end \
- (1) Shot breakdown—the- s}hoo’nng of
shots and scenes within-a se-
‘ quence in logical steps so that
v . Co . .. each sequence will clearly convey
e T - the ‘story be1ng told (with con-
Lot tinufty) - . .
- (2) Directional contm J.t}y}ﬁg general
: rule “that people Ob]eC /
e wh1ch move from rlght to Z

_ "shots' on same side of ‘imag ary
o * lipe drawn through main action;
: holds’ true unless change "is ex-',

«© - .." plained by, use of x cover shot.., *

.., . () Continuity  of* time—an action
o7 that begms in one shot of a se-. .
el T , "” quence should continue smoothly

in the following shots; gap must .
be explained or viewers are dis- . °
tracted by succeeding shots .
©(4) Contlnulty of detail—details like
' props, scenery, clothing same in,
N "similar sequences unless ex-
L - plained by another shot x/
~ . . (5) Cover,  shot—"covers” and e
' .. plains ‘any of the deviations
. the previously: mentloned pr1n01-
e ples of continuity s
. 3. Camera techniques v, -
.a. Angles ”) v
"+ (1) Low angle—camera “fooks - up at
' the subfect -audience feels it also |
c_ looks up to- subject; makes sub-
ject appear ‘higger : than life;
gives the viewer the feelmg of
- " awe or respect o
S - .+ (2) Eye level—the shot m whlch the
R ) camera and the subject are on
[ *samé level;-gives impression that-
B atidience and subject are equals;k
action matter of fact o ' ‘
(3) High angle——camera looks down o
ot . ence a superior feeling; feeling of = "~
looking down on the subject
b Movement .
(1) Zoomi—not a true camera move-
mertt; creates the 1llupyon of dolly-
L ing in and back, but from fixed
R . camera posltlop a lens'effect y
(2) Pan—short term for panoram o e
: moving the camera’ from side o f"{'
. side, usually“to. follow the action: =" |

L (3)"<T11t——mov1ng "thé camera up and
NG ‘down- S ' z
' o 19

on the subJect gives 'the audi-.

. Pt
: ra along

(4) Truck—movi :
o also called

- with a moving
o A tracking
s (5) Dolly—moving the camera from
: - place to ‘place on some sort.,of
wheeled apparatus mov1ng‘cam-
era in and qut from subject .

»

B C_gﬁxposmon-—the placement df objects °

* Within the photographic frarhe
1. People aqd obJec’zs within’ the frame,—

de01s1oﬁ as: to ‘what people  and object to

" include within the frame

2.'Frame shapes—shapes such as squares,

~ rectangles, -triangles, circular frames
"« give differént psyehological reactlons,

* may also’ how sttbject to’ best’ advan-

" tage v1sual
3. .Internal frames——the use-of lines and ob-
“jects within the frame to create internal
_ framestin pictures, e.g., trees, doorways,
beams, windows, people
4.-Lines and cofnposmon

-

~

a. Direction—focuses the V1ewer 's atten-

tion on cértain part of the- -picture
b. Feeling of the viewer—different re-
.. sponses depénding upom the, use of

y

lines (vertical, hor'}‘zontal and curv- :

ing)
c. Attentlon‘—dlrected by lines fp center

.of interest rather than away frgm if -

.5. Dominant image—the person.or object:
'A ' which is the most'important in the frame
~~achieved ' by,.plac1ng°that figure physi-
cally higher th
figure face thé camera, by lighting that
figure more brightly, :*
6. Center of interest-=the 'point where the
v1ewer s eyes. and attention naturally fo-
°. cus within the frame may comold«e with
‘the ‘dorninant image
Bilince—the proportion of objects or
the harmony of element w1th1n the
- frame

others, by having that

- a. Formal balance—-—the énter of - 1nter- o

. ¢st’in the center of the frame
b. Informal . balance-<the center of: in-
terest other than in he ‘center of the
frame’ ‘
8. Appearance of depth—achieved by the

placement of objects at dlﬁerlng dis-

tances from the camera
" 9. Color and contrast—a ‘mixture of colors,

‘textures, and contrasts; adds variety and

makes for a more pleasmg mcture
. C. 'Editing - :
RE Qualﬁ_y of footage—whether shot has
been exposed: properly, whether the de-
sired pbject is’ in the frame; whether the
colors are true; whether the speed of
* . film ach1eved de51red eﬁect :

-t



/

2 Pace—the relative slowness or speed of
the film; ‘determined by the rate of. cut-
ting or the number ot Cuts per minute
v@hen ed1t1ng the ﬁl fast pace. stimu-

quence ‘ .
5. Jump* ‘cut—the elipfination- of footage
1 a<sequence normal
_eontinuity; gener be avoided; ca
" be used sp#ringl¥ for special effect
. Shot - scene - sequence—tradltlonal pro-

gression of edited footage; allows for

LR s

will depict about the subjéct R

III. °Plannlng the Film -

1

continuity of time, directiomy-dnd detail”
" 7. Point bf view. shot—plac1ng shots in the
« film which establish whose pgmt gf view
- wis taken for a-shot, scene, or seqhence;
e may also be:taken tormean establishring
. § _the point of viewxtaken by the film mak-
er toard the subJect helng shot ;
8. Montage—a vapid suctesion. of 1mages S
‘which indicate passage of time, compres-
- siom of time, or other effect; also refers .
'to- the creation in the viewer’s' mind of .
ideas as-the result of the juxtaposition
of a number of. images which singly
i would not have created the effe¢t
B. Audio gk
" 1. Types avallable ~ _
. a. Tapg recorder = A
" b Récords. .
” cL1Ve'_ '
= 2. Sounds and. the student ﬁlm
' a. Music and/or" narratlon
b. Dialogue - :
c. Sound effeéts ..
d. Combinations : ot .
‘ II 'I‘he Idea

LF

\

4

EDE

.“B

. ‘»AC

.J:FD

T

=

.-Guidelines for ch01ce

1. Choice of ‘an idea wh1‘ch can be ex- ..

‘pressed in p1ctures—«words used only as

._narratlon or d1alogue main message in -~

pictures *

.7 2. Choice of an 1dea—what can bé done
L

with -available . equlpment time. and
talent _ BRI

Song sources . e

1. Idea conveyed m ﬁlm——same as the 1dea
of the song = |

2. Length of the. ﬁlm—predetermlned by

_# thesong . -

~3. Sound track for the ﬁlm—acomplete be--
fore filming -~ -

4. Pace of edxtmgrdxctated by the song

Examplegs from film_idea lists :

. 1..Nikon list from Movie Making .,

[ e

]

2..Appengdix C 'from Behind the Camera o
The' statéement«gbout the. subject—same as’

pomt of v1ew determlnes what the film

4 ’
« !

<
Al

. The,

. Planning ca
_ cards of the
* the film; similar to a storyboard
. .Relatlonshlps within the scrlpt—determlne, :

L '_,"ously——,the

‘shots to be included in the film in relation
to -the accompanying dialogue and other
sound; shots'numbered consecutively
yboard-i‘—a series of sketches of the
var10US shots to be included in the film"
s—a series of sketches on
rious shots to be included in

the finished look of the film
-.xmmed}aﬁaly pr
heard before -and -after, and 51mu1tane-

relat10nsh1p of “sound
“sound Lt

3 'Relatlonshlp between the two-r—t}le re-'
'--.‘_latlonshlp of "sound tb. picture and plG-' ¢

ture to sound

s . .».1.

within the scope of one fil
.1. Visual- technlques
‘a: Camera angles—the repe
‘high or low angle shots whi
créate the overall feeling toward a
character or place ¢
b. Camera movement—the repetition of
any form of moving camera which

* 1. Relationship of eacMmage to the 1mages_ -
' 1ng -and fo‘llowmg it
~3he relationship, of pmture*io picture ©

2." Relationship: of eyery- sound to the sound °

el

would create an idea in the minds of

the audlerge eg _penetration, rest-
lessness:

.. Framlng——consmtent use of internal

£rames e.g., same location of center

.- of " interest, patterns of movement
-w1th1n the frame,’ conﬁguratlon of
" lines

d. Types of shots—-rrepeated use. of a ¢ -

t9pe of shot, €.g., so0.as to-allow ‘the
audience to “know”
through observation- of facial expres-
- sion; the repeated use of various kinds
- of Shot progressmns eg., LS to MS

. to CU
e. nghtmg——a p‘rogressxon from hght to

dark, or vice Versa;. repeated use of’

back hghtmg or other technlques oﬁ
".lighting. -

f. Settmg—con51stent use of certain
types of locales or props, e.g., mysteri-

the character’

A. The shooting’ ‘script—a wrltten detail of the_ '

7

,IV Style and Structure (Form) . ° ; BRI
A, Style—the recurrent use of tec '
- a.director across the span -

'

~ous Victorian houses or swank offices’

g. Point of v1ew——the‘use of objective or
. subjective camera throughout a film,

e.g.,-with one "character orin certain

- locations '



.0

¥

. two or more locations’to show simul- | -

9

L)

h. Other techniques generated by the

teacher or students, e.g., fade-in/fade-
out, iris use, soft, deep, limited focus .

- 2. Audio techniques
a. Narration—the presence of an omnis-
cient narrator whose words ﬁll in the
» gaps .
" b. Music—e.g., the repeated use~of a
, plece of music with certain charaé-

ters; crescendoes at the end of seq¢ -

"+ quences; “sounds” of instruments in
certain locales

c. Noise—the use of noise to chapge the
center of interest; the use of sounds
from the next scgne at the cloge of a
scene . .

d. Realistic vs. formahstrc sound—re-
peated use of sound as it. would hap-
pen'in reality or the use of sound ‘as
a specialized device for calling atten—
tion to something in the film -

‘3. Editing techniques »
a. Montage——the repeate}use of a rapid”

succession of images® to create-the
effect” of compr
time; or the cré#tion. of ideas in the
~Vviewer’s. mind of 1deas as a result’ of
the juxtaposition of a number ®of
images
. Flashback and flash forward-—the use
“of? ed1t1ng to show dlﬁerent txme seg-
ments in the film
y ReestabhshmfJr shots—use of - long
shots to fix again in’ the audieénce’s
mind the environment '
. Transitional techniques
(1) Dissolves—the frequent use of a
gradual transition from one shot
. -to another
@) ,
* gradual brightening or darkening
to provide trans1trons betWeen
seguences -~
Super-1mposltlons——the repeated
use of image over unage for tran-
‘sitions -
Jump cut——a transrtron that is
confusing or disorienting in terms
of time and space .
. Long takes and short takes=—fhe tem-
"poral relationships among shots; some-
times much the same throughout the
Parallel editing—the use of shots from

3

(4

taneous action

g, Others generated by teacher or stu-

,1-_)

. dents - o

D. Structure (Form)——the form or. oganiza-.

tlon the sequence or progress1on of the

< ’ .

ping or expandmg _

Fade - in/fade - out—the use of"

. parts of , film; the division of a film irito .

“sentences, paragraphs and chapter§”’; pro-
gression in the film by different eomblna-

1 Audio-visual ogressron—-drvrsron of

,tions of shots, sces;s and sequences-

.

b

the film becauselof .the use of various
combinations of audio and visual ele-

-, ments; may be the product of shoot1ng
and/or editing >
a. Lighting—dark . to - irght or. hght to

dark

Compos1tron——vanous types of pic-

ture composition marking begmnrngs
and endings of sections of a film -

. Angles, movement; and sequence of
change of any of these elements to
mark sectlons of the film

. The use of sounds—noise to provide
transition by use of super-1mpos1tron
of two sounds |

. The recurrent musical themes to
move from part {o part of the film

f. Sound ‘effect—whether in the immedi-.

ate environment or, that ocour at a dif- -
ferent time and or place.off the screen
. Silence—the- use of periods of silence

theme development
.- Dramatic progression—the development
of the actual story line of the film; may
be developed along the lmes of char-
‘acter, locale, or events.
Thematic * progressmn—the orlglnal
planting of the idea which will emerge
' into the themeé; the recurrence of the

3.

"1dea, its full exphcatron in the film to .

divide the film into its-parts .

. Interrelationship of pro'gressions—the
use of the three types of progressions to
reinforce pne another; breaks between
parts- on dlﬁerent levels occur at the
same t1me in the ﬁlm S

Learning Actlvmes
I Activities Related to Technlques
- A. Students will view the films, “Art of the

21
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. v

- Motion Picture” and “Art of the Imposs
ble,”+as an introduction to the use o/
variety of techmques
large group *will 'follow, the viewing. »

. Students will attach a camera to a tr1pod

- to tilt, pan, and zoom smoothly

. Students will experlment in cla"ss w1th sup- '

port techniques so as to include video tape

shots Uising hand held support while sitting,

- stgnding, kneeling, leaning against a.wall,

‘and lying down. A brief tripod sequence

w111 also be shot.

S 3 .

~

to delineate segments of the plot or _ -

.

2

v
\

A d1scussron ina ® "

ﬂ
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', on the bulletin board.

J. Students will plan_and video tape a two- .

D. Students will work in groups of 3-5 to de-

vise a plan and do a diagram sequence of

seven shot$ using the seven types of shots

to “close in” on an'object of interest.”

E. Students will work in groups of 3-5 to take
still pictures 4n a sequence of seven shots
using the seven types of shots to “close in”
on an objecdt of interest. ,

v1se a sequence, of diagrams dep1ct1ng a
“man -drinking a cup of coffee using the
principles of “funneling”
tion.. This exercise may be transferred on-
to video tape. ’ : ¢

1

'G. Students will plan ‘shots for sentences from

- F. Students will work in groups of 3-5 to de-

audience atten- -

a paragrak; taken fram the beginning of & 4
to

narrative story or noyvel using LS, MS, and

CU as the ava11ab1e shots for the sequence. .‘

H. The ‘student w111 collect pictures- for a

“shot” notebook which will jllustrate the -

seven types of shots

1. While work1ng in, groups students will de-
vise a sequence which might be shot in re-

‘verseé order (CU, MS,;LS). Each group will

© present an outline’ of. .the. sequence apd”

draw_a series of sketches to represent that
sequence. These sketches may be d1sp1ayed

o

minute sequence incorporating: (1) the

~ avoidance of jump' cuts,r (2) one reestab-

.Jlishing shot, (3) the use of a cut-in or cut-

away, and (4) the use of objective and sub- ~

" #jective camera. >

"K. Students will plan a sequence of 6-10 shots . '
“which do not violate the pr1nc1p1es relating -

. to continuity .of detail, time, and direction.
The sequence will be shot on video tape or
done’in a ser1es “of sketéhes..

L. Using the v1deo tape equipment, students-.

will work in groups of 4-6 to choose and
record shots in a location of their choice
so'as to .convey a particular point of view

 regarding that location. These shots will -

_consist of a 20-30 second pan without the-
- use of,the viewfinder and-another sequence
#n which-they specifically choose the shots

‘to ¢onvey their point of view. The students,

. will compame the two- parts of the tape to
analyze the dlﬁerences in the record1ngs

utilized in each p1cture o

N. Students will view the filmstrip, “Angles
of Film,” and discuss specific frames of the

! : 3

M Each student will clip and analyze ten pic- .
' tures_so ds fo- 1dent1fy the.camera angle

28 ‘ runn1ng t1me and number of t’r
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,strlp which exemphfy the various camera
. angles -

.

‘ O. Students w111 work in groups of 2.3 to cre-

ate a comic strip of real gnd/or made-up
characters: using all three he -camera
" angles in a ten frame comic strip. -

' P._-Students will view and discuss the film,

“Art of the Motlon Pictures,” for a second
*\-tlme with spec1ﬁc attention to the film’s
Juse of camera angles and movem (ut

Q. Students will work in groups of 4-6 to de-
" vise and video tape a ‘two-minute sequence
which incorporates each of the five move-

| ments discussed in class. '

* o R. Students will view and dlSCllSS “The Mak-

.. frame shape, one to j

ing “of “Butch -Cassidy and the Sundance
Kid"” as it relates to and demonstrates-
shooting technlques covered in: th1s section
of thé unit. : :

S. Studems will reframe a series of still pic-' A

tures, which will be supplied-by the.teach-
6r, s0 s Lo change the overall composition
. in each. Each -student will be g1ven ﬁve
" pictures and five black “frames” with
“which to reframe areas of the picture. One
picture should be framed to change the
it the number. of
people and/or objects within the frame, an-
other to change the center of interest, the
fourth to establish.a new dominant image,

and the last to demonstrate an internal .

frame. These Will be mounted and labeled.

‘ _ A
-’ T. Using . one large poster s%(picture, the

class, in a large group discussion; yvill gen-
erste a. number of framing poss1b111t1es
which adhere to principles discussed in
cldss.

~U. Using the ’s}r?fé"large poster size picturep

‘students will work in smiall groups of 3-p to
determihe five. framing possibilities which ~

« . .provide for a varl’ety of color, contrast and

‘ balance.

. Students will v1e.w and discuss segments

. from “The Men Who Make the "Movies:
, . Adfred Hitchcock” in which Hitchcock dis-

cussed editing in “Sabotage” and in “Psy-
cho.” The shower sceneis spec1ﬁcally re-
ferred to and shown with regard to ‘a num.-
ber of cuts used.. This sequence- “will . be

viewed a second time so as to allow for

better concentration on editing with the -

additional viewing

‘W. Students will examiné ed1ting in television
commercials for, the purpose of m asur1ng




.. CC.

.“éach'sgt\)t.- They :

1 draw conclusions re-

garding\the relatignship of the amount of

time a shot is on the screen to the' type of

shot shown.

comic books for the idea “the shorter the
better.” Each group will then devise a
complete strip which will require the edit-

ing of the group’s ideas in order to tell one

complete sequence of events in the re-
qu1red number of twelve fgames.

. Students will shoot 50 feet of filmi without
the use' of the viewfinder, view the prot

. Students will work in groups to study ..

cessed film,- estdblish a point of view, edit . .

the film to conform to the point of ' view,
ang show ‘the film to the class. This will be

a,group..project with 4-6 students in each
group. : “

S e the out-takes" from their

eytsvwﬂ}w,s
up filnf showing, point of yiew to con-
uence.  If

struct a 15-second' montage

‘not enough footage remains, two groups

may cor:rbme for th1s exercise,

. Workmg in ‘pairs or. triads, students w1ll

examine a 10-15 foof piece of 46mm film
using a viewer: Students will cut and
splice this film so as to: (1) reorder the se-
quéence of shots, (2) ejther gompress or ex-
pand time as compared to-fhe original, (3)-
alter the- temporal reta onships of the

-+~ shots, (4) use paraltel edifing if shots avail-

able; lend themselvés to that technique.
These reedited sequences will be shown te
the class immediately after a videp tape of
the original. Large. group discussion will

" follow to aﬁalyze the dlﬁerences between

BB.

II Activities Related to the Idea

A.

the two versions. . ' '

Students may choose to v1deo tape the1r

“first moviés, reedit them; and compare the

eriginal with the new verision'in a, written
or oral report. :

o

Students will experiment with tape record-

ers to record, play back,. and.erase. -Stu-

dents will also use record players to:play .
récords so as to be familiar with this equip-
ment, . This €quipment will be employed in

the creation of sound fracks ‘for student

films. &

> .three- general topicd for @ film. They will

choOse one idea for the actual film pro;]ed\t
" for this unit. . e

7
Students will decide in groﬁps of 4-5.0n-

. 'Working in small groups, students will list -

some son

.i

, which might provrde the basis.

23

! - W
for films. The groups will prepare?l‘angn-

- eral description of how they might maké a

- - film based on a song ‘and present this de-

scrlptlon to the class in an oral ‘presen-
tation., v

IIL Activities Related to Planning the Film e

B

IV. Act1v1t1es Related to Style and Str

A Students @ﬁ
Naremor szlmgulde to Psych

‘planning cards.

-~ script, nd either a storyboard or plannj

. A.-Student$ w111 examine a @opy of a shooting

script for 4 short film (“The Madrble
Game”), the storyboard, for the’ Dial
“Volkswagen’’ commercial, and a series of-

3

In groups of 3-4 students will do a shoot1ng‘

cards, for a short .film on a top1c of t
choice. ,

ure
S of
‘which -

deal wit tchcock’s directing style, and
discuss the reading in a Jarge group.

read appropriat

. Students will view and discuss the video

4

tape, “The Men Who Make the Movies: Al-
fred "Hitchcock,” so as to further focus on a
d1rector S style

. Students w1ll viewe “The Old Grey Hare”

r “Nine Var1atlons on a Dance Theme”

S and engagé in a small group (3-5) analysis

o of the structure (form) of the film.. The

groups will compare ﬁndlngs in & large,
group discussion. -

. Studen ill view “The Rlver in order to
analy style and form of thé film. The

class will divide into four groups—two will
consider style and two will consider struc-
ture (form). These groups will report

* their findings to the clgss in a large group.

The large growp will resolve any differ-
ences and add new ideas so as to analyze
the films style and structure (form)... - -

. Students will analyze selected student films

in small groups™with emphasis on the rec-
ognition and delineation of form. The films
will be shown to the,whole class and a brief

" .description of e group ’'s analysis of- the
form .given. The pXesentation will be fol-

29 .

z'

lowed by class discus®¥on relating-to the ac-
curacy of each group’s analysis. '

. Students will view the film “Psycho ” They

will then draw from a hat papers on. which
are writteh the various concepts relating to
style. ‘and form, Each student will draw an
item from the hat and write a paper deal-
ing with the aspect of style or form chosen.
The paper must be a minimum of three
pages in length.. .

. . -t , .
» N - PO
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V. Umt Prgject Workmg in. groups of 4-5, the
smdentswru ,

A. Narrow their or1g1nal three top1cs down to

/
»

B.

=

one for-the attual film.

Construct a storyboard or- shooting‘script -

which must be turned in and approved by
the teacher 'before shooting begins.

. Incorporate r’ules of shot techmques cam-

era angles and. movement, and composition” ’

in planning and shooting the film.

ing on the assigned day.

Ly

. Show the film for the entire’
. Partlcxpate in'a class discussion to estab—

)

lish*a critique form to be used for student
evaluation of these prmect%l ’

-Evaluate own and oth@r student films using
- the class devised cr1t1que sheet

. Submit a “Written one” page evaluatron of

the student’s own, part1c1pat1on in, the
project.

Instructlonal Assessment . ‘ .

L A number of the activities may be taken as_
measures of student behavior. '

For example

A Observ1ng students attach a camera to a

tripod may be considered evidence of their

" competence in that area. y 2

ences between the hand-held and tripod .
video taped shots may be evaluated

ELS to EUC may be collected and\evalu-
ated..

ECU may be evaluated. ’ -

. The plan for the sequence of shots to matgh

the paragraph - from a 'narrat1ve may be
evaluated.- : ; .

. The student’s 'collect10n and 1dent1ﬁcat1o'n

of various, pictures. exemplifying camera’

. Complete shooting one Week before #he .
- film due date, - ,

. Coordmate a sound track w1th the ﬁlm
. Ed1t the ﬁlm .and prepare it for class v1ew-

o

. The student’s oral description of the differ-

. The sequence of di¢grams of shots from

. The v1deo taped sequence from E to :

shot types miay be evaluated t _.}. :
. The sequence of 'diagrams oflreverse order
- of: shots may be evaluated. - Sl

K.
.

M,./The series of five pictures from the fram-

N.

ok

0.
P. T

L a

R.

S.

" IIL. The unit prOJect wh1ch is designed

. The video tape 1ncor/orat1ng no jump, cut,
reestablishing shot, cut-in/cut-away, and’

obJect1ve/subJect1ve camera may be evalu-
ated &

The point of. view video tape may be
evaluated. :

The 6-10 shot sequence relating to continu-
ity mdy be evaluated. . ' &

v
The comic str1p utilizing the three camera
angles may be evaluated. -

R
The videb tape sequence using camera
movemenis may };e evaluated.

ing exercise may be collected and evalu-
ated. . R

The series of five fram1ng possibilities for
color, contrast, and balance may be col-
Jected and evaluated.

The 12 “frame comic strip which tells a
c'omplete story may-be evaluated .

ge ‘point. of vrew film done in groups may
evaluated. - . v

-The 15—second montage sequence may be’ .'

evaluated

'
Y

The rearrangement of the 16mm ﬁlm may‘

be evaluated.

The reed1t1ng of the student’s first ﬁlm may‘

be evaluated

. The student’s descr1ptron of"show h1s/h.er
group song ﬁlm would be shot may  be

evaluated Co b

. The student’s responses to the questlons ‘
~ dealing with the Naremore read1ng may be

evaluated. -

Y

. The student’s analysis of the structure and -

form of the film “The R1ver,”‘may - be

_ evaluated. N

. The three page analy51s of one aspect of

‘structure or form of the “film, “Psycho,”
may be evaluated.

11. A unit test may be* adm1n1stered to assess the
student’s grasp of the concepts presente
th1s umt g

in

size the various contepts elaborated within

“The Film Makmg Experience” unit should be
taken as a “large measure of the student’s mas-

tery .of the knowledge and SklllS wluch are

covered in th1s unit. ‘
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ﬁi o UNITFOUIquft 1
P! THE FORMS OF F M» S

Introductory Statement same images may shape perceptmns of America*

and the world for a ‘young person. Now, the stu-’

The study ‘of the Weste'rn genre is essenttal to d ~
t h lity of these fils

an understandmgkbf the Ameritan movie indus- ent must assess the quality o t ese ,m forms.

\try. Perhaps, it is-also essential to the under- .

standing of Americd. TR Ins_tructlonal Objectives .

4 _Frank Manchel | '
“The Archetypal American”

-

1. Given a list of familiar films, the student will
be able to class1fy each by form apd genre.

- c LT ) 2. At the conclusion of this unit the student will”
. While Manchel states the importance of a part1cu- . be able to accurately differentiate be,tv&(een an
‘lar genre to the understanding of America, it is - “underground film” and a regularly distrib-,
" clear that the western holds no monopoly. Cep- - ;uted ﬁlm i . C
tainly “Little Caesar,” James Bond, and the antics ¥ 3. Given a short film, thestudent will be ablerto -
of Laurel and-Hardy provide 1ns1ghts as well. In- ' describe six, characteristics of the short film,.
deed, the genre film says much about the American - which are exemphﬁed in the viewing experx— .
- movie industry. , . ence. . .
This unit attempts to familiarize the student 4. Havmg observed a var1ety of ‘films in the
with the style, recurrent subjects, themes, char- - course, the student will be-able to compare
 acters, and iconography of the genre film. 1t will and contrast the short film with the feature .
* also present an analysis of the short film, the docu- film of a specific genre.
! mentaryj and animated films. As the student " ‘
learns to classify films into these forms, the char- 5. Using contemporary ™v programmmg as a o
acteristics and types of ﬁlms thhm are explored. - source, the studenmt ‘will be able to compare

and coqtnastv the use of the short film in com-

e short film covers'a wide vanety of styles, merc1als“arfde news programming such -that
techmque and purposes. This classification: is comments+on quahtyitechnlques .and eﬁects
- .completely/determined by .the length of the film, ‘are 1ncluded. A
The student must consider what character;stms : )
are determined by time 11rmtatlons . 6.7 At the end “of the un1t the student w1ll’be able.
, fhe student learns spec1ﬁc animation teche to generate a.list of five elements of the edu-
niqueés through viewing and film making activities. :ﬁglotng}mﬁlm which could be p arod1ed in ‘a
. les of the animated film are analyzed through d ; . ‘
Walf Disney cartoons, k1nestas1s films, and p1x11-- . After discussing the chaxtacteristics of the'
} d films. . / Short film; the‘1 student will Ze able }t10 desig—
. . : -4 nate at least five areas. outside of g¢hool and

) ‘taryThﬁ?lr:thznftolY Olge%eC;%rilézr;Eitei};?u?g?%e:r; television where short films may be viewed.

the “Hollywood” film.- Through viewing documen- 'B. Given a documentary unfamiliar to the view-
_ .1 taries of different gras, the student can classify and - er, the student will be able to analyze tech-

s distinguish styles and types ‘within this form. The - niques of the doumentary such that comments
‘students will apply these concepts by mak1ng a - - relating to point of view, narration, personal
documentarys - interviews, camera use, and persuasnie 1m-'-

Although the western is the ea with . pacts are included. - S .
in depth in’ this unit, the-method§ of approach ' 9. Given .a definition of point of view, ‘the stu-
be applied to any genre. Students are enbouraged, -t dent will be able to create a'video tape show-
to expore the different genres $hrough such activ-, . ing the same event from three points-of view:
- ities -%s .Panel presentations, extra credit film re- , * a child’s, a college student and an elderly /
... ~views; and the unit project which allows thern to., s - persons ) .
. make a film of any fofm or genre Co e i q‘10 Siven a one-half cartridge of film, the student

fill be-able to create a documenta:y which.,

The student has grown up with the cbwboy, the* :
“depicts' & day 05 event in the lif g -of another‘

] spy in the trench coat, the monsters of the'science: ¢~
fiction films, so he'is able to share immany experi- . Stugent’ such th t\pomt of view I} clearly ex- o
ences and much knowledge with the class. These - - hlbited ’

. . . L ‘.
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11

p12.

.‘

13.

" own words.

14.

-15.

16.

17.

18.

19.

ll~ . .
Given a descriptiéh of a potenqtially volatile

. news situation.the studknt will be able to cre-

. ate a brief sgenario which’ adheres to documen-
tary technlques r »

N v

Given spemﬁc exam les of current events*
television programmifig,. the 'stiident will be .
-able toidentify all i ktances of “loaded” or
ed1tor1ahzed camera fvork.” . "~

' ‘.\) .
At the end of the unit, the student lel ‘be able
to define the terr:Xdocumentary in his/her
~ . . )

Given examples of documentaries from differ-

A

ent periods, the student will be able to con- .

trast the style of these periods by citing at

least six characteristics.

Given the use of video taping equipment, the
students will able to create a behind-the-
scene documen ry for a }ngh school act1v1ty

. 30.

At the end of the upit, the student will be able

to describe six characteristics of the anlmat;d
film which are exempllﬁed in the viewing ex-
perience.

Given an animated film, the student will be
_able to describe six characteristics of the ani-
mated film which are‘exemplified in the view-
‘ing expenence ¢ \

Given-an entertalnmenﬁcartoon, the ‘student
will. be able to identify two “differences be-
tween cartoons and other anlmated films such

that .the comments includé purpose and con-

tent cons1derat10ns

After a discussion of the an;mators role, the
student will be able to 1dent1fy five aspects of

. 3L
- 32.

- 33.

" #ontrol an ammator has over the ﬁnlshéd

20.

21,

. ‘of pixillation in the films.

23

24,

- larity with sociological conditions of an era.

product.

Us1ng any resources at his d1sposal the stu-

‘dent ‘will be able to.design and produce a .. -

.camera cues are clearly defined:

dent
her own words by refegging to

vl?il-l be able to defjne p1x1llat10n in his/
0. examples

ﬁve specific images from a k1nestas1s film.

- storyboard for an animated ﬁlm so that* a%

-leen pixillated- ‘films for examples, the stu--

. ) _e’s.,‘ the stu- -
+ dent will be able to define kinestasis by listing

Draw1ng on ‘the student’s own experlencesv

that are’commonly used in cartoo

9" .
Provxded with resource materials, the student

“will be able to correlate frends in genre popu-

T

* the stud,{r;t will be able to list five formulas :

4
ind .

27

25.

|24
(o]

29.

34.

-two elements of 1nvent10n used in the

v

At the end of this unit, the student p i
able to dlséuss the varxous character'

able to match, spetlﬁc 1cbns w1th the approprl-

ate genre
. \

. leen two ﬁlms from dlﬁ:'erent cultures the

student will be able to identify four elements
of the films which are oultufally dependent.

. Givend examples of genre films, the student

will be able, to 1dent1fy ten differences in- the

the gangster film. . .

Given an ‘under tandlng of the conventlons in
genre films, the student will be 7ble to 11st at

least ten spec1ﬁc examples of 1nvent10n in

genre films.

Given a western ﬁlm the student will be able
to analyze four of the siX major genre char-
acteristics such that the- comments inc

reference to such items as culturally depénd-

ent traits, common recurrent vsubJects common -

de .

theme, similar plot, and ac}{;}on , fsimilar char- ]

?cterlzatlon, and iconograp

Given a western feature Im, the studen will
be able to identify ten icons used and at/least
m.

Given a documentary of the old West,the stu-
dent will be able to compare the myths por-

“trayed by western films with the reality of the
old West by c1t1ng ten differerces.

Given the viewing of a TV western, the stu-.
dent will be able to discuss the use of inven- "
tion in the- program by commenting on char-
acter traits, icons, plot development theme
setting, and sub]ect o’

Having observed at least one“ film spoofl of the

western genre, the student will be .able to Jist
at least eight changes made from the classic
elements of the genre. . . .

. Content Outline . ‘
I Methods of Class1fy1ng Fll S - .

33

A. Length :
1. Short ﬁlm—ﬁlms less

2. Feat?e ﬁlm—ﬁlms mol

an one hour
than one hour
Purpos - -
To ihform—to convey knowledge

. To educate—to socialize .

o persuade—to change or re1nforce at- -
titudes or behavior -

. To entertain—to provide. enJoyment

+5.

9?[\9»—4

o

S »

support a situation

a ) *

[

Q

To make social comment—to indict or

~

.

' portrayal of v1olence in the western and in’ "5 '.

)

-



W
' -

6.-Ta make persbnal.
mined .}y individual ﬁlm maker .
'C. Film maker R
1. Professmnal——commermal or
. ground film maker; money-based "
- 2. Amateur——undergrot&nd experlmental,
or home movie mak \
3. Student—school/collefe school made
D Techniqes :

!

statement—deter- .

under-

1. Silent/sound ﬁlm—usually détermmed o

.. bydate . }.
' '2. B & W/colo ﬁlm—w1th or w1thout use
* . .—
of col®r tech iques * =«

3. Animated film—uses smglé frammg, pix-

1llation kinestasis

o

4. Computer film-—has computer generated
+ . images ‘
E. Style rg‘ I i
. Genre—common framework of sub]ect,
plot, characters, icons
~2. Documentary—makes statements about
reality; no actors; point of view -
3. Experimental—uses -innovative 'tech-
niques -, ‘ ' ) i
Exhibition : :
1 Theaters—professmnal commerc1a
lshowmgs :
Film festivals—often runs new ﬁlms

art, student, or professional -
3. Cooperatives—ﬁlm' groups
4. Schools—educational use; en]oyment
5. Personal use—home use

L A.naly51s of the Short Film

“A. Characteristics
. Classified

length

tions—animated, documentary commer-
cials + -
. Often used in classroom for educatlonal
- purpose
. Frequerftly vghicle of amateur and stu-
maker

. 'F-requent otent persuasive forge '
. Style seeks torbe concise and conka‘c

t

. Often seems more contemporary ‘duie to
shorter release time after ﬁ1m1ng g

. Types .
. Co‘mmerc1al—adve‘f-‘wements ;ndustnal

public relations™ . ]

. "News and documentary.

. AnMmated

.- Educational .

Art ﬁlms—student-made experlmental

underground 4 o

Genre §t§>rts

PO R YT

_cnm-‘wm

6.

L. A.nalys1s of the Documentary

~A. Characteristics
1. Classxﬂcatron determined by style and

purpose

-

A\

4 ’?)

Y

-2. Covers ‘wide array of other classifica-

4

v

A B. Types

T

B‘ .

3

’

4.

,28{‘ v e

‘ . .
- 3

.
-~

"2, Dissent over. definitiof

. Creative interpretation of reality

. Films which do not 1nterpret or '
change reality )

. Manp’s relationship to soc1et38 (socml
:political; egonomic or- sc1ent1ﬁc)

. Spreading " information, truth

‘lightenment- -

Mfékes -statements. about life in such
a Wdy that an audlence ‘draws con-
clusions :

.en-

e.

3. Rarely fises ¢ ‘actors,”
ery, or effects} i :

-4. Film maker (usually gives up ‘some con-
“tral gver. the, end product in order - to
maintain reéality_ s e

,5. Experienced dlﬁer t mstorlcal evolu-

jon than otheér ﬁl% C e .
6. Oft:E at odds with tlon ﬁlms 1n theory

Qr “staged” scen-

and ftechnique .

7. Str g point of v1ew freq,uen,t=

1. Television "documentary .
a. Cr1§1s report—responds to a news cru—

;
- L
f. Records rather than creates ' g. V3

.

I

o4

sis; timing essential, ‘eg., end df Viet-

nam War
b. Investigative report—takes a pos1t10n
«on an issue—immediacy of release not
as essential, e.g., phght of the migrant
workers .
.B10graph1ca1 report—-that which . in-
terprets a man or figure, may be “in -

De Gaulle . ..
2 Rotha'sy“Traditions” of the documentary
a. “Nathiralist” tradltlon-—shows primi- *

' tive man pitted against his  hatural s
environment, e.g., _“Nanook of the
North” '

. “Realist” tradition (or Cont1nenta1
Impressionism) —focused on ‘the hus- .
tle and ,bustle of city life; a fascina=
tion+for machinery, e.g., “Berlm, Sym--.
phony of a Great City”

c. “Newsreel” tradition=—shows cover-
- age of actual events or shots that look -

like actual events; advocate specific
attitude toward- issues, e.g., Kino-.

- Pravda series -

. “Propagandist” tradition—shows
strorig point of view and urges audi-
ence to take specific action following.
film," e.g, Nazi German films and
Russian films of the '20’s - '

3.- Neo-realist movement (Italian)’

a. Attempted .to portray the everyday

" problems; of real people :

b. Actdrs wepe nonprofessions and loca-

tlons real

- r

the can” until needed,. eg death of\) :

e



c. Stories based of truth and directors '
tried to be as objective as possible * ©
d. Attempted to*awbid the “final ending”
. typical of fictior} films but not-of life
e. “Open City” (W45), “The Bicycle, -
Thief” (1948) | - :
< 4. Cinema verite’ (film th)
a. Film maker déals only with unstaged
reality “found” by the camera
. Film makér intérferes with reality as
little as possible in either shooting or
editing )
"'The event 1tSclf ‘rather than any pre-
conceived story or theme, dictateg the,
film siructure
. This approach has been made poss1ble
. by new equipment. ch makes film
" ‘maker close.to invisib e S

A

L X 1
6. Similar characters
‘T Iconography sxmxlax

B. 'I;ypes ' <
Wcstern——«ldeally smted for film; setting,
. -~-—mm’<1mum action, minimum d1alogue .

/" 2. Musical—sound emphasxs suxtable spec-
{acular numbers *

Horror—action - and vlsuals 1mportant

tension

Gangster—vxolence and characters

phasized

Biblical—the spectacular c stumes
gmyinck "

3.

em-

4.

- 5.
" 6. Science fiction—the
niques focus

7. Spy/dctectlve—nctlon andﬂ charactels
- focus . |
8 Comedy~—

may be verbal slapstlck so-_,
phnstlcated style R

N S

-

e € [arrator, out; actual sounds and con- v C Invention §n Gcnres v !
. " <yersations recorded ok ' ~1. ¥ependgrit: -qn’ audi ce ﬁrst knowmg
. . £ “The Chair,” “P\dventure of a New style . 44y
¢ Frontler . T e v " :2. Mixing 1 ons from other genre—cars 1n
An he A q Fl ' o westerns ) . .
-1V alys1s of the nimated Film 3. Ins®rting new themes——the “reblrth" i
A. Characteristics , . * . Sci-Fi (2001) :
. 1. Classified by technique 4, Developing own d1st1nct style of film
" 2. Creates motion from inanimate- ob]ects ' making—techniques, John F‘ords “set-
3. Creates new types of motion from.ob-. . - tings _
I (s and people ", \o '5. New character types-——the “Clint East-
. .- 4. Often .expresses genera ization (little a” b .
T detil 6. Chariges with eras, of popul
5. May deal with social, political situations . %?c%i\su:t,:on ?);a:k(i) ngs:n?f;;ys
 ——hot just “cartoon” mentality 4 :b. Fading of old stars and arrival of new
."8. Often persuasive not just-entertaining. - ° . ‘New filming st; les—ed1t1ng -
‘ ".7- Animator-has total freedom ‘with ‘prod- d. New technolog{'
o ,ouet, ) e. Societal attitudes !
. B ypes I . B N C ’-
, Cartoons—shorts often- preceding fea-
. B ure-at. theater, usedofnequently on, tele-: . VI %hn:l%';;sstzfr: Sp(elﬁc Genre i

vision;. major studio animation clesed;
-much’ happening. experimentally - with

" cartoons byiexperimental apimators

. P-xxxllated—i)eople or objects dppear to
‘move in rnew ways.by single’ framing;

~balls can bounce’ without people; people

' .may move in cars without a frame = -

. Feature dength—more ecently a trend
with “Nellow Sub; e,”. “Fritz the
Cat’; xper1mentat' \th color shapes
and f with in
niques .° 5

. K:nestasxs—-—uses pictures in rap mon-"
_tage e.g, “The Amerlca T1me Capsule

- V. Analy51s of Genre

~ A.Characteristics, .
1. Classified by’style . :
2. Traits ctilfurally dependent \
35 Common recurrent subJects
- 4.-Common theme§
/5. Sirhilar stories; plot actlon

¢
3
: -"\.4' '

o

al

-

Y

A Traits culturally dependent
¢ 1. Fascination with’ the West '
-2 Interest in our national origins
. 3. Representative of "the American. psyche
' —challenge, struggle and corhpetition to
achieve ‘goal;. good over €vil- :
B. Common recurrent subjects .
1. Survival in the wild West -
Ind@ns vs. white men ot ,
. Cattlemen vs. the farmers . .~ ™
4 Gunfighter. who tries to escape hxs past
5. “Gang” vs. the sheriff -
6 Bank robbery and the chase
7. “Recivilization” of a kidnapped victim |
C. Common themes . B L
Wilderness vs. c1v111zat10n
Law and order over crime
Seeking a new life
Love vs. honor and duty
The, g‘reed and selfishness
Violence as a way of life

n

[y
v

@9»@&&
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D Similar plot and action
. Bank holdup/the train ho(l;dup
. Chase. .-
. Beautiful young girl taken as hostage -
. Town banker as the v1llaln who leads
the gang C
. Shootout
. Ambush ;.
. Rescue .
. Reconciliation and lOVe conquers all
E. Slmllar character , :
1. 'Gunfighter oo
. Sheriff . o !
: 3 School v
5 Weal y landowner ; o
%@, Dar.wehall gixl e s
7. Desperadoes who fbllow any commands
, of “the boss” -~
F Iconograph& (recurrent syxnbols)
1. Gun' ‘
2, Buckboard
.. 3. Stagecoach o
~ . 4, Cowboy hats ’ . (_/
5. Chaps o ‘

‘coac»ul \thH

6. Spurs .

7. Saloon : .
8! Gambling and poker '

9. Range

10. Fence .

" 11. Waterhole:

12 Horse S

G Inventlon in the western

e.g., “Blazing Saddles” -

L.Dependent on audience knowin i forxpat o

. 2.'M1xing new icons in—cars ( tutz-Bear'"

- cat); karate (Kung Fu),

to minorities, e.g., “Kung Fu” -

. 3.'Inserting new themes———somal injustice -

'4. Developing qwn -distinct style—Johr

. Ford filming ih Utah and painted desert;
“the Italian western, e.g., “Once Upon a
. Time in the West”
. -5. Changes with erasof ‘popularity
" a. Exhaustion of old conventions—not

e many westerns -made for release in

ence interested in new genres

b Fading- of .0ld stars.and arrival of
néw—John Wayne replaced by Clint
. Eastwood

freeze frame

d. New technology——-not l‘eally ev1dent
in western as yet' N

. e, Societal attltudes—mterest in antl-

comparison to the '50’s and '60’s; audi-

1"c, .New filming styles—slow motlon and ,

i*~ * hero" rather than hero image; the' :

“white hat” image unpopular, now -

\

r~N

Learnmg Activities .

L Act1v1t1es Relating to ClaSS1fy1ng Films

A Students will be given a list of familiar

films which they are to label and }.lass1fy

. A discussion, in which the students sup-

- ' port theu‘ reasons for classificatiohs, will

. "~ B.
' ' g;\:peak on the ‘methods. of distribution-and

- 1»" .

follow. They are to consider that ﬁlm

forms often overlap

A moderator ‘pf..a local film society *will .
¢
exhibition. The focus will deal. with the?A

D atloga]e for showing specifi¢ films, espe-

~-cially those considered “unidergrounds’

~ or “experimental,” and how the classifica- "~

tlomaﬁects the avallablllty of those films. ;
T vyt 'L

1L Act1v1t1es Relatmg to the Short Fllm 2N
/) A ’I'he class' will* view a ﬁlm entltled “A

B

C.

- Short Subject” which is one minute in
length and dep1cts Mickey. Mouse going
“to Vietnam 'and getting -shot. A class

_ analysis of the characteriStics.of the short

> film w1ll follow

The film, “Electronlc La,byrmth " w1ll be'
shown as an example of the short film
. which falls into a genre and’ tells a com- "
plete story. The students, will discuss, in
large grodp, the differences in elaboration. -
that occurs in this short film vs. what de- .
velopments'- might. have occurred 'in a .
.longer -Rlm.» They will also consider the
effects the determination of length had
on the alidlence

Stud‘énts are to keep-a log of television
viewing for a week in which they ‘(1)
analyze commer¢ials noting approximate. .
- length of each, purposes, and central ve-’
hicles; and (2) watch news coverage and
note how_ the short film is used in this

, formatg They should consider artistic:

qualitiés of the'technique, the impact of -
each on the audience, and clarity in con-
tent. These logs of news and commercial
shorts will be tabulated in a one page
comparlson '

»

D. Students w1ll 'view the film, “How to

Eat,” a parody. of the short educatlonal_ N
film. In 'small: groups, students will list.
some specific elements of real educational

.. films which are being spoofed. The short

- film has long been noted for its educa- -

tional use. Students will be asked to dis-

~ ¢uss the eévaluation;’ use, and . effects of

, these ﬁlms .



a
‘.

E. Students gre to list at least five outlets

they have to sce the short film outside of
school and teleVmon Students will be
‘asked to - reason what elements d1ctate
their use elsewhere.

III Actlvxtles Relating to the Documentary

R

C. Th

te

* era techniques, and persu

E Students are to make a’log of television

~ alized .an event,

F. The stu

- will compare that style of the doc

"'A. The class will' View “Harvest of Shame.”
- Afterwards, a teacher-led discussion will .

take place. ‘Such techniques as p@int of
view, narl;atlon personal M, cam-

n in the film
, will be d1scussed

B. stng the\wdeo tape madune, students

will work in groups of four to tape a
scene three different ways:* from . the

- standpoint ‘of a child, ' college student,

and an elderly citizen. The studénts may
‘create any scene they wish or take porta-
paks to other settings. The emphasis is to

.portra different poxnts of vxew o
éa%ﬁents will pair up,to ﬁlm a day or

lives, using one-

They could film

an event in each other;,
half cartridge of film.

- the.day the way they 'sée it themselves or
from others’ impressions. The films will
" be shown: to the cladss and discussed.

-D.--A panel d1scussmn will be held in which

students will discuss the concept of “are

~* some things too-hot' to-report” and’ w)po

" determies what the public will see in
“touchy matters. . After the discussion,

~ students will draw up a brief scenario

-.for a documentary on a local event work-
ing in groups of three to four.

viewing for one week in which they note

any ‘losaded” cdmera work which editori-
They could also view

various reports of the same event to note .
dlﬁerent viewpoints dlsplayed\ Their "~ ,

findings will be written up in a two-three.’
page pa{g /

nts will work i groups of four
to five to develop criteria to define “docu-
“mentary” using their exper1ence in this
unit. The. deﬁnxtlons generated by the
small .groups ‘will be reported to the
whole class-and. evaluated : ;

tary such as “Nanook of the North.3They

en-
!

tary w1th more contemporary \Qtyles

H. For extra crqut students may choose to,
__Vview and report on.a documentary such "

as. a neo-realist film or a cinéema verite’

3

. G. The students will view a classic documen- " .

31

LY

7

. The student may choose

" mentary of some sc
a dramatic performance, a sports event, &

3

a

"film. The will makc an oral prcsentatlon

before the class in a thrcc to four m1nute
report. .

to video tape a behind-thdpcene docu-
ol activity, such as

school board meeting, or. a student council

meetlng .
‘ s

. The class will view the - docunlentary.

spoof, “The Griffith Report,”. and record

or extra cre,dit' !

the obJects in’ real‘Ocunlentar_les’ under. .

attack : ' ,,

Iv. Act1v1t1es Relatlng to' Animated Fllms

.

B. The Super 8 version of “Three for

“concept of the cartoon’ wil
" about aftérward. Technxques of

. The film,

A. “Chromophobia” will be showh After a
discussion of the characterstics of the ani-
mated film, these guidelines will be ap-
plied to this spec1ﬁc ﬁlm

i

fast” wll be shown. T

lming;'
‘will. also be di‘scussed

A local animator w111 be brought in to '
*show and discuss some of his films. Ideal- .
-ly, students will also be able to see pro-

fessional animation equlpment at a uni-
vers1ty lab. or at the ammator S workshop

. _Students will work in groups of four to
~five to create a storyboard for an ani-

mated film. They'will be held account-
able to"discuss their concept and the film
techniques they would usé to create thelr
'1mages o . :

. The class will view “Clay and “Ersatz

and respond to the p1x1llated movement

. they.observed.
. “Ged is Dog Spelled Backurards” ‘will be .

shown to exemplify kinestasis. Students

will be asked to respond by listing any .

five " specific images they remembered

" from the film. A discussion. of the effects

of using “art” -in such a manner. wxll
follow. ¢~ D .

“The Do-It Yourself Cartoon

Students are to

Kit,” will be shown.

" watch the film for “formulas” that are
- "regularly used_in cartoons.

|

.H. The book, The Art of Walt Disney, will

be brought in and shown ‘to the class.

book

. ’

Break-

o

-

S

4

(“"’,‘\For extra credit, students may write a- -
. short report deallng with- a part of the (o

\ .
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‘ V. Activitics Relating-to Genre
A. The students will work in groups to cor-

w

. 3

‘h{

I Activities Relating to the Western *

i

relate ‘an era in.flim ‘history with the
popularity of a gt‘nrc They will have ac-
.dess to several resoyrces to'do so. They
-will then _present «their findipgs to the

. clgss as’a wholc and attempt to hypotlte-

 size, the reason Yor the,genre’s popul#ity.

. The estabhshment of" trcnds ‘should "be. -~ - =
apparent after all re orts are (.omple,ted Cot

B As a project, students are to work in
groups.and ‘select a genre, other than the,

which to glve a panel presentation. This

presentatldn is to be at. least seven min-

.\ utes in-length and should givé an over-
~ view, of the genre by using the character-
istic traits given i content outline.

C. As individual projects for extra credit,

students may wish to.report on a film
-they’ve scen which is’ represcntatlve of

amother genre. This should be'a \vrltten'

", report of: two 1o 'thrée pages ..

D. Students Wi 1 work in ‘teams to present a-

charade-type “icon” game. Props, objects, -
or pictures of costumes; and characteriza-
tions may be shown. The other team

" must then identify the genre from which

"the idon was taken. Points for the teams
will be totaled.

E. Students will v1ew</two ﬁlms, “The Seven

Samurai” and the “Magnificent Seven,
and compare how cultural dlfferences
aﬁect the- ﬁlms .

F.'As an overmght pro;ect the student w111

- chart the differences between violence.in
", a western and gangster film. Such items

. one the class will study indepth, on -~

as how many people are injured or killed,.

how the gunplay différs, and what at-

titude is taken 'toward violence w111 he :

included. - - - e

G. Working iri small groups, students will

list at least ten examples: of genre films'
which have used invention. These inven-
tions will then be reported to _the whole
class.

*
*

~ A. The class will view the film “Let’s Shoot

the Devil;” and analyze the ﬁlm s discus-
sion of the western

"B The western “Wlnchester ’73 o W1ll be

. shown" and dlscussed thoroughly in re-

.gards to the western characterlstlcsCmo-
‘nography and invention.

N

C. Students will be encolll‘:l‘;;od to o further
rescarch into the western and the era of
the West, A small library will be set up
in the room wxlth IQS‘)UILL‘b E‘ctlu clL‘dit
reports, wil] be'encouraped. :

1) The documcntdly, “The Real Wt.st ”
(NBC-TV, March 26; '1‘)71) will be shown,
Students will compml‘ myths with rcality
by .mdlyzmv lxbulucb hlms have taken
.with-history.

v""‘

'E. Students will choosp to watch one spe-

¢ific television western. They are to ana- .

lyze invention used, and write a summdry
. discussion to be GColtC‘d to the Class

: F A spoof of the Western can be Seen Ex-
amples mlght be “Cat Ballou ” “Thequ .
the-Hill Gang,” or Blazmg Saddles.™ .
-Students will be asked to. indicate what -
" classic-elements are changed. They mlght

e .+ also consider what changes are made in

' amera sound, and cdltlng

VII. Unit Actwlty The student will make'a ﬁlm
répresentative of a docUmentary, an ani- -.
»- - mated fitm, or a specific genre. They may °
work individually or with a partner with.
approval of thé teacher. The films will be
-shown to the classand_cVvaluated. :

<

- Instructional Assessment

I. Various activities may be taken as a measure
of student ability. For example

_A. The student’s ablllty to classify famlllar
“filfh titles may be evaluated. :

"B. The student’s aMility to deﬁne'terms ‘used
-~ within the unit may be eValudtcd

' C. The. student’s partlclpatlon in a-discussion
.which applies characteristics and qualities
cof film types to-a sp‘cclﬁc ilm may be
evaluated .

LS

D. A one page paper d1scuSSIng the use of the
. short film on television news-and commer-
cials may be graded. . - . -

E he students analy31s Of ﬁlms may be
evaluated. . )

F A v1deo tape \Vthh prCSents three pomts...- .
"of view may be scored and grraded '

Nl The film whlch 5 made by two students -
recording a day or event in the life of the
: partner may be ‘scored and graded. '

Y

*H. A..scenarlo dep1c‘t1ng 2 local news .event

%be scored and graded.
38 I A¥woto three page paPer summarizing ‘a‘

-
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week's (( Jevision \uuwln;' lookinys for load- T The ' student's pavticip: wion” in A charade-
' e‘d camera werldmay be scovdd 1(! graded, 7 7 0 type Mieon” game may be eviduate Q.

®.

J. The studerit's participation in a discussion’ U. A thyee padie compatison of The M(l;:nill-
compiring dmunu-nt.nu-s of different eras . cent-Seven” and the ;'3“\““ Samurai’ may
may ke ev aluated, ‘ R NS be seored and pradic /

V. A\ chart dvputm;' ten diffesences in pm-

Arayal ol violencee in woestern and mm;h.tm
‘lllllls may be- su)x(\d and yrraded, . .

K. An extra credit report on a hhn vww«-(l-' '
' may be considered.- -
E

L. An» cxtra (.1cd1L plOJLCt depicting a “be-
¢ s Hin8-the-scene” documentary for g school
activity may be ;{1 ad : :

¢ W, Hn- .stud('nts participation in. a small
wvoup diseussion which generates examples
of invention in genres may be cvuluatcd.

..

M‘.A two page pdpm' sumuparizing knowl-
. " : yaper. w > s ieons en-
edge gained from a g speaker who is X,,A ) mcr which identifies icons and invep-

an animator may be scored and graded. . t'l:“i ‘\3 a qutmn film may bc scored and’
r o -~ grade . ;

1 ) ) ’ V ‘ "\ ) [ ]
N. A sto};‘ybonrdinf ‘épm%[)bd('d amma!.cd film Y. An extra credit report dmlmg with a ‘ap A,
- may -befscored and grade : T ' tifie book or subject may be evajuated, -
0. A orlle g‘é"glwer o :ll)lnatmq‘;cdlglczueg ‘1(;‘ _ 7. 'The student's participation in a discussio
p“‘ l‘n'“ ms rgay berscored "m. grade : summarizing invention in televmon shows
N may . be evaluated.

. P. An extra credit’ prolc_(:t report ‘on anima- ) o,
tion may‘be ev_aluated. AA. A wxitten report annlyzin;, a film’ which

spoofs westerns may be scored, and graded.

Q. The student’s participatiof in a discussion
correlating eras and reaspns for POPUIGUW . A unkt proy.ct film may be. scored und graded

of genres may be evaluafed.
I1I A unit test or paper pxo;e(.t may be glven to

R. A panel dlscuéswn of as emﬁc genre may assess the-student’ s knowledge of the subject

"'be graded. ., matcrial. ) : _

" S. An extra credk;-report dealin wit'h' a film Iv. Stl?ent attendance and part1c1patlon in this- !

" . representative of- a specxﬁc genre may be *unft should be consldered in determmmg the

.evaluated. ‘ R : final. grade. :
. . o ST .

Vs S - - \" ! .
. "/)‘ i
) Unit References . .

Brode Douglas ed.; Crossroads to the Cinema. Holbrook Press, Inc Boston Byassachusetts 1975.
Caar John and wm' Kuhns Teachmg in the Dark. Pﬂaum/Standard Dayto Ohlo 1973
Coymk Dav1d lem Real to Reel. St. Mary’s Collﬂge Press, Wmona anesota 1972

. Feyen, Sharon, and Donald ngal,\ eds., Screen Experzence “An Approach to lem George A. Pflaum.
: Pu lsher, Dayton Ohio,  1969. _ . .

Jacobs ‘Lewis, The Movies as Medzum PFarrar, Straus and Glroux New York 1970

Kuhns W11ham Movzes in- Amerzca Pﬂaum/Standard Dayton Ohio, 1972.
« Mac€ann, Rmhard Dyer ed., lem A Montage of Theorfes. E. P. Dutton and Co., Inc., New York, 1966

}Eet; G. Howard ed:, The Complete Gwde to Film. Study The Natlonal Council of Teachers of Eng-
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 of hns/her own work..
The final" uhit dealing- with thé futlue'of hlm

v | Lo ! o L
o T o ol I3 .
. o B . Ce - g ) T

e

Introduc l()l‘V \l.ll(‘lll(‘lll

How clearly a¥eritic should not .
body: His hand should be qqﬂluﬁf everySnan
and every mana haud aqmuxr his:

——-(u\mgv ]}ummd Shaw

FILM CRITICIbM T

A Given a pmf('ssnuﬂ“l revigw of a funuh.n fitm, -

. knowr, mm/-7 A

Film Cl‘ltlubm—d difficult and perplexing endeav- ..

or—offers to the student of film a more complete
eénjoyment of the art. More than a mero assess-
ment of ‘whether the film offers entertainment,
film criticism attacks the more subtle and complex

aspects of the mg\dmm

The critic is more than a ropoxlu‘ who mcxul) ‘
retells thq story. The eritic analyzes and explords

the film.in light.of b()th 1ls Iechmcal .md snual .

sngmﬁcance : , ,

This unit provides an Qpportumly f()r studcnls.

to engage in various  critical :wtxvntus related to .

profxssnonal,%llms to examine works of some con-
temporary p
newly fourid principles-to’ their own works.

The progression of this course leads loquallv

to film criticism. - From' the e\p]or'mon .qf the na-

ture of film, through exploration of ¢quipment-and:
various forms of films,

techniques, to exanining v
the student has broadened’his/Her background and
knowledge of film. The student.is naw ready’ to

. become, more. .critical ,becauses-of this. cxpnnded

l\nowledge—crntncdl of what 1s—vnewed, and critical

o.

co pletes the mtroductorv course in film study by
ex rhmmq what our present art may become. The

Te o ta

‘lnstructlonal_ ()b]cctu’cs R P

ro-
1. leen a film v1ewfng e‘(penence tfle student"
~will be -able to critique that film using cnterm_

- which have been devéloped by the studgnt
2. .Given resources relating to ﬁlm critncxsm the™

Just1ﬁcat10ns~f0r film criticism. . . N

‘3. The student will be'able to list and deﬁné four__ _ ';. '
. ys a.ctitic.may look at a.film (describe, ana—;..
/I‘,YEv:mterpret and . eva.luate) . ,
4 G

n a film v1ew1ng experience; ‘the student
will be able to criticize that film Such that de?

scription, analysis, interpretation, and evaﬁua-_ .' 0 .

34
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txon are 1ncluded in the crmque R ,

< . o 'y

“e

ofessional critics, and to apply the f

the studeng will bt Qble g summarize that re-

vicw such that (e pring wy fuuls of the r¢- ;

- . )

8 view s dvlnw.llw]

t. (nv(‘n plul(‘shl()nzll .md smd(‘nl written re-
views of o film, e stugent will be.able to
cvaluate those eritidues spéh that the ev valua-
Lton focusey on (he adheypence lu tho four as-
pvcts of’ hlm u;ucl\ln -:,.:_-_-

7. Given- rvsoluvos relating KO proft‘\sluha,l hlm

vritics, the-studept Wil bg.able o hypothesllc
two qual;hc .monb ot the Him cnncs i

“Given lc%()}ll ce m“t(‘rull\ the stud(\nt ‘Wr]] “be

able o discuss tge spccxhc qu.lhﬁca'tfbn'! of a

- film Critjc of the sladent'y Lhoico . CA

. Givyen a series of Crjgue’ shegts: from other

’ film courses, “the sitdlent \ill be able {¢- devnSe
- film critique sth‘t Whl(h includes the four
« .no'mnos of filmy C“tlubrn

quc'n a class- doyised: Crigique sheet, the stus,
"dent will bé.able t0.¢piliqye his/hér gwn films -
. produced in ﬂus OYrse guch “thal each . 1;em .

L }"\l (

.. . on the crmquc s‘hctt is L()mp](.‘lea

(m en a-¢lass dovl»"td Critique’ sheet the stu- ‘

“dent will be abie’ ‘10 Cullqup at least foux other

R sludcnt films sucp that fgch dtent on the c;1~..

_student- will be' more prepared to evaluate the film -
of the future because of hls/hef ability to wisely,
: evaluate the ﬁlm of today .

»

-+ “s5tudent will be:able-to generate at. least two | .

tique, shg,pt is coml’lﬁ‘tc ior each mver'

‘.Gnvemofhex 3 crmquos Of onC of ‘the- student 5 X

~films, the’ student: wl‘Il be qble to synthediz¢ the
commeunts related’ 10 the §im such that he/shc
lists five posqu #3PectS yrid five’ Hega.tWe AaSs
“pecets of the ﬁlm RO R .

© 13, Given a' short ﬁlm; the: Student will- bc’ &b]e to™

" write a three page Tovicw. which' includeg: the..
~four. criteria- employtd by profeéssional .critiés”

7 'and two other pnterla of }us/her Owﬁn Chmce \,
'14 The Student awidl be able. tO compare h-xs/her_'5

" writteh rédiew of, 2 film ta 4 review “written by -

a pxofessx nal criti¢ Such that the focus of. the"
isgH ‘is. on the comp]eteness of deserip-

.

Contcnt utlme

L Reasons for F1].m Cflhchrh S, ,
A. Multi: dimensiond] vs..single dlmenslonal‘
experlence—n-;(:feilseS the awareress of the

e

. examines.more tNan oye: aspect‘ techmque,‘
. value, quahty 91‘1}13!10@5 the e'nJoyment of
the ﬁlm s

1nterrelat10nsh1ps in the parts of ‘the film;

1s, mtefpretatmm and evaluatmn"""

.
Pt
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IT. How a Critic May Look at a Fllm

Greater awareness . of ﬁlm techmques——al-

lows for a refinement of the ability to rec-
" ognize, analyze, and evaluate’ the myriad .

of film techniques previously studied -
. Gre awareness of style and form—al-

“lows 'for

broadening the student’s frame of

reference related to the utilizatior of spe--

" -cific techniques and for déveloping the abil-

ity to delineate form within a film
Greater selectivity in own viewing-——a criti-
cal selection of the ﬁlms Wthh the student
sees

A. Describe—to verbally explain the plot se-

quence, the.characters, the technlques the

- director’s style, and the use of icons

2

1. See from vartious perspectives—discqv-
“ery ‘of dimensions of the art of film

which were previously unknown to him/:

. her, e.g., acting, ed1t1ng, use of color
sound
Watch-for detall—demands closer atten-
tion to detail; encourages more of an ac-
tive consumption of the art -
Shift of mental stance-—discovery of.
new idea or theme which was not appar-
ent to the student in a more - cursory

. examination

. Analyze—to break down the whole into its

parts. and to show how the parts work to-

gether I

1. Form—examlne the parts “ﬁttmg” to-
gether “ :

~a. Assumption of un1ty within, the film—

t§ ascertain how ‘each part functions
*and why each part is there

b. Repetition—audio-visual .

dramatic aspects, and thematlc state-
ments

c. Compare beginning with endlng—dlf-

ferences and similarities of treatment

2. Style—the use of spec1ﬁc techniques

#within the film

technlques '

a. Audio techniques—explore the pat-

terns .of sound use:
formalistic '

b. Visual techniques—explore the use of
camera, editing, special eﬁects

. Interpretatlon—to explain the meamng of

the film; what_the film is about.
1. SubJect——summarlzatlon of ‘what the
" story is; the material which is presented

naturalistic or’

in the film; not a detalled plot descrip-

tion
Theme—an explanatlon of the general
or abstract idea captured in the film

. Evaluation—a judgment based in reason of

the worth of the film presented in -such a
way as to produce an insight
1. Basis for evaluation—should rest on

35
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2 strong descr1ptlon, analysls and 1nter-

(s\%;itatwn o
2. eria-based evaluation

. a. Social value—whether the 1dea pre-

sented cuts agross cultures and/or

' -generations; whether a moral or some

- universality of ideas is presented;

stress on some idea wh1ch educates or
socializes ‘

. Economy-in content and techmques—
all. that is in the film is needed all
that is needed is.there

3. Personal taste-based criteria

a. Pervasiveness—present in all other
© “criteria; can become overr1d1ng ‘ele-

- ment in some critic’s work; impossi-
ble to escape personal perception even

-when attempting to focus ‘on other
elements of the-critical process

. Reactions to films -

(1) May like films whlch are bad by

- certajn criteria
(2) May not like films which are good
. by certain criteria .

.Apphcatlon of a variety of criteria—

-yield a variety of evaluations for"a sin-
gle film » N
a. Economy of content and technique Vs
social value—may/may not present a
valid idea while providing good/poor
use of the principle of economy -

. Coherence vs. social value—valid so-

‘cial comment may/may not be made
when parts do/do not form a un1ﬁed
whole - .

Contemporary Critics
A. Qualifications for critics—the credentials -

for-a critic fairly standard across*many of -

" the arts; severa] film critics also the'at;e

critics °
1. A thorough knowledge of the ‘art form;
* familiarity with style and structure
. (form)
2. A-belief in film as art—dlﬁerentlate re-.
.. borters who: write about film only as en-
terta1nment from critics who conduct in-
" depth study of film: S
. An understanding and apprec1atlon of -
the other arts—relate certain film refer-

)

~

L

: .

?

4

ences to other arts such as musie, paint- .

ing, literature, and ‘theatre”™ *

B. Some Contemporary Critics

1." Penelope Gilliatt (New Yorker)—lnter-
pretation of plot Mnes and symbolic ma-
terial

2. John Russell Taylor (London, Times)—
analys1s of the film makers work across
films

3. Dwight- MacDonald ( Esquzre)——w1tty,



. . B 3
sharp in constructiye suggestlons for

Co improvements Z ' :

L4 Renata Adler (Neg Ydrk szes)——at-

. ‘tempt to relate film criticism to social
mores of our times.

5. Wilfred ‘Sheed (Esquire)—dissection of
a film into its parts, original use of lan-
guage for descriptive purposes*

6. Stanley Kauffmann (New Republic)—

“ability to get to the heart of the mean-
ing of gven highiy complex works

original .and outspoken 1n approach to

, film

8. Pauline Kael (New Yorker)-——a conver-
sational. style of wrltlng, anti-film-as-
art

9. Rex Read (Chzcago Tribune)—more in
the vein of personal taste:judgments '

10. Judith Crist (TV-Guide)—given to pér-
sonal:taste and social value-type com—'
.ments,\h’ighly readable. . .

11. Other critics—as those pubh%ed loqally‘ , </
‘in The Velvet nght Trap BN

IV. Criticism of Student F11m Lo . Students will work in small groups “to de-
A. Development of criteria o : scribe, analyze, interpret, and evaluate the
1. Use of criteria used by: profess1ona1 ot film seen in class (“Citizen Kane”). Each
. critics ) group will predent ifs descripfion, analysis, N
2. Use of criteria. descrlbed in critique - - ','1nterlpretation and evaluation to the class. -
sheets’ developed in other high SChOOI . : The positigns expressed by the groups will
Blm courses " be discussed by the class and an’ overall
3 Use of criteria developed through class class critique for the film will be#levcloped.
- discussion :
- B. Application of criteria - D. The teacher will supply a number of pro-
1. Use of the.critique developed by the _fessional reviews from which students will ",
class to facilitate student evaluation of be asked to select one for analysis. In
own films. - - ~ groups of three to five, students will pre-
. 2. Use of critique  sheet developed in class pare a summary of the szlected review and
. to facilitate the evalatian of other stu-- present the summary to the class .in the
e dent films form of an pral report. Each review will be -
* 3. Usé "of the critique sheet déveloped in .wnttenb ‘a different professional rev1ewer
# class to facilitate the evaluation of pro- - arid relafe to the same ﬁlm , Vo
f\. . fesslonally produced films E, The class will engage in a digeussion n com-
. ' : paring and contrasting the reviewswof the™
Leammg Activities = .3 : professional "critics with the critique de--
} Act1v1t1es Related to Why Cr1t1c1ze F11m - veloped by the,class.
A Students will” view a film, “Chlcamauga IIt Aot1v1t1es Related to Contomporary cs |
and write a two page cr1t1que in which each A Students will parti ate ina d1scuss1 re-
J student includes.ideas which that student lating.-to "the qualﬁpatlons of responsnble
feels are valid éomments ‘and eriticisms « . % critics.” The purpose of this discussion is to .-
about the film. This paper will be evalu- provide the student with criteria for judg-
ated by the teacher and returned to the ing the validity of what is “read -aBout film.’
student at the end of this unit for rewrit- B. The teacher will supply a list of film eritics

S ing. The purpose is to allow the student, to
- discover -how that student’s perception ef .
criticism has changed becduse of his/her
work in this unit.

B. Students will view the short animated film,

G,wm—'\:\ﬁ. e | | 42
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“The Critic,” and engage in.a large group -
discussion about’ the meaning of: the film,
what film critics do and general concep-.--
‘iions of film cr1t1c1sm y :

Students will, engage in a ten m1nute dis-

cussion in groups of three to five to con=
struct a list of five or more reasons for film
criticism! These reasons will be shared
with the other class groups ina large group

- discugsion. . S

7. Andrew Sarriss (Free lance)—highly' LIl Act1v1t1es Related to How Cr1t1cs/y Look at

aFllm

A.

The student will take notes on a rmm- -
lecture given by the ‘teacher on ways in

‘which film critics may logk a; films. A class

discussion will follow the mini-lecture in:
order that any questions: ‘raised during the )
_lecture may be answered. : .

. Students will view a film in class wh1ch

T

will be used’as the basis for the application
of .the four critical approaches.” The film
“Citizen Kane,”. is well smted to thls exer-
cise. e W F

e

from which the students will choose one |

for a grouip report: These reports will be
presented orally to the other members of
the' class. The report will include .such.,
items as: - : St

v

bad

sa . o
=1 o N Lo e -
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" B. The class’ will invite a film critic from a?*

™1, where the critic is’employed,
2."what the critic’s training has been, television station, a newspaper, or' film
‘3. the eritie’ s general qualifications, . journal as a guest speaker to discuss his/
>4, a summary of the critic’s style, - her. personal approach to film criticism.
5..a summary of the critic’s reviewsof one '
‘or two ﬁlms fam111ar to the class,” C. Students may .choose—to "attend theatre
6. a ten mifjute presentation in wlfuch each showmgs or see television movies and pre-
" membér /of the group particffates. pare written reviewsy . . .
' ’ : D. Students may choosé to compare their own

V. Activities'Rel ;
' ct{vities Related to Student Films reviews of the films viewed to reviews by °

Instrucuonal Assessment

jA.' udents will work individually or in professional critics in wr1tten papers. ‘
ol ups to examine a series of critique . . v _
& _'sheets from other high school film courses | : - o ¥

in preparation for the development of a’

class critique sheet.
9 I. A number of act1v1t1es may be. taken as meas- :

ures of student- behav10r For example:

A Revrews of the ﬁlm v1ewed at the 3,l:xegm- .

. The class will develop through discussion
"+ a srtique sheet incorporating .the four
. majn -principles employed by . professronal

~ critics, some of the, ideas found in 6ther -~ ning. of the dunit may be collectgd and

.sample critique sheets, and any 1deas .gen- checked.
erated in, the class.. ' - - B. Partr'clpatlon in class d1scuss1ons may ‘be
C. Students"will use the critique sheet devel- . . evaluated: = - .

.-;voped ip class to review each of their own.
films (the film from Wnit I, the group film
from Unit III, and the film from Unit IV .
which- exemphﬁed a film form). These -
written critiques will be handed in to the

C. Partxc1patlon in’ group presentatxons may

be evaluated

. Performance on a w,rrltten qulz relat1ng to
criteria employed by critics may be scored

s teacher ) . v © and graded.
.D. Students w111 review at least feur other’ B, Part1c1patlon in group formulatio'n of s‘ﬁm
¢« student made films for the purpose of writ-_ ‘v. mary reviews'may be considered as evi-
ing cr1t1ques of each, : - dence of hav1ng done outs1de reading.
E. _Students w1ll exchange and compare writ- F. Part1c1patlon group plannmg of “critic” ré-
ten critiques of each other’s films for the - - port may be considered as evidence’ of hav-. '
-—. 'purpose. of more clearly unders‘tandlng “lng done outs1de reading.
others’ perceptions of owh films, Comparl- g ‘G. Written revnews ‘of * sfudent’s own ﬁlms
sons of the students’ reactions to various | . mav be evaliate d AR
films will be examined {n large group dis- - Y i T g
cussion, H. Writien' reviews of other students films
. F. The students will see again the film viewed may bé evaluated. “
at the beginning of the unit, 6“Ch1camau-- . 1. The rewrite of the “Chrcamauga” rev1ew T
ga”) and write a critique based specifically ., may be evaluated. .
on the concepts’ discussed and elaborated '
within this unit. This paper will be handed ’J .. The written review of the short film viewed
. in to th e teacher. _ - at the end of the unit may- be collected and
o - evalua . y .
G. In a large group d1scussron s‘tudents will - . "K. Writ reviews of ﬁlms outs1de of - the’
. ~compare their first cr1t1ques of this' film .
. class may .be evaluated, ~
with the.later reviews irr order to'draw .
» conclusions about what-has been discov- .- - L. ‘A written comparlson of the st ent’s own
' ered thtough the exper1ences in th1s umt . review to that of a professional for a film
viewed outside class may b valuated

T. Other Learning Act1v1t1es Related to Film
Criticism - * B

A. Students w111 view a short film (“Is It ‘Al
ways Right to Be nght” or “Masque of the .

" M. Daily class attendance miay be considered
S .as an'aspect: of evaluatjon for_the umt

I A un1t test ‘may be admmrstered scored and

Red Death”) and write a geview to be
. turned in to the teac'her -

37
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graded to assess the student’s grasp of the ‘con-

- cepts of the unit.
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THE SHAPE OF FILMS T O COME

Introductory Statement X

-

Today when one speaks of cinema, ane zmplies

L a metamorphoszs in human perception. Just as’
the.term “man’ is coming to mean man/plant/_ .

Machine, so the definition of cinema must be
expanded to include vzdeptromcs, compute’r
sczence and atomic light.

’ . —Gene Youngblood

e . Expanded Cirrema

'When Edison and his ass1stant William. Dicksen.:
first created thetr “Kmetoscope " they probably .

did not envision that this invention would
pand” to the capacity described above. However
Edison. and Dicksen do have something in éommon

with. the *heralds of cinema today. These inven-’
tors alt concentrate on" emphasizing the. new me-‘ ‘

chanism, the technology 1tself

. Irbnieally,, there seems to be a compar1son be-
tween the audience of the 1890’s he audience
-of today. In the early days of cinemsy, the viewers
were simply #mazed to watch the “motioh” of \a
train pulling into a station. Today, the exper1ence
of viewing a computed generated film or seeing a
holographic image, pleases just for the sake of the
new phenomenOn "But this new cinema may be
as infantile in development as that early film
-proved to be. . , . e

L Thls unit mtroduces ‘the studlent to the fact that
inventions in the motion picture industry have

Jollowed cycles. From the first “film” recording a

‘m gezing, the silent movies came a long way
to achi>ve the artistic films of the ’20’s. But then
soung/ came along, and once again, the industry
was in an upheaval. Artistic approach was sacri-

-ficed merely to have thousands of talking, singing,
“and tapping movies: Only. later, after audiences

" demanded someéthing more-than sound for the sdke.

of Sous\d did the qual1ty of movie8 improve.

It is no accident that new tec niques
'. ‘duced when the industry is in tegubled tinfes. The,
technology may be available for Along time before

‘coming widely used. A good ekxample is the wide

screen, This capability has existed .since the '30’s

but. was only, introduced in theaters when the in- f
to offer an audience something’ tele-
vision couldn’t. “This unit draws a parallel to show -

dustry need

students that economic conditions in the industry
ol\{en govern the use of new techniques.

. The technology that relates directly to the stu-
dent is discussed. The concept of “instant movies”
is dealt with so that the students are made aware

e &
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" Instructional Objectives

. 1. Given a set of survey guidelines; the student

mtro—
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- that their cre%tiwty ‘and product may be ‘pre-
determmed” by the hardware. The limitations
. they experience in film making may be -due to
the “pop-in, aim, and press tngger cameras that
.are available. In addltxon, this unit looks at a wide-
array of relatively new 1nnovat1ons in technology.
Through firsthand experiences, the students are

. able to form their-own cr1ter1a for evaluation.

I
The students need to assess “the prqsent condi- .

* tion of cinema. ‘The future of cinema may follow

“the past‘ trends of evolving from gimmicky tech-
niques to the skillful and imaginative use of these
-techniques.” The skill and imagjination to alter the

» cinema may cothe from these students.

N .
. !

will be ableto complete a gurvey which iden-

. tifies the role film has’played in he life of the

student’s fam1ly prior to the time the'student '
‘enrolled in the film course.

2; ‘Drawmg on the student’s prior exper1ence the
student will be able to describe at least three
Jimitations encountered through the student
film mak1ng"exper1ences '

3. Given the specific limitations of todays cam-
era equipment, the student will be able to de-
. sign-an “ideal” camera which eliminates three: .
.nadeqiiacies.

4. Given information and demonstrations from -
camera suppliers, the student will be able .to . |
describe in his/her -own words at least th_rée
innovations in film making equipment.

Givert a filmic description of recent cinema in-
‘novations; the student will be able to recall
any- four spec1ﬁc trends film may, be taking.
; usmg examples from the film. . .

.6 Gniﬁl a film descr1b1ng future communigatéon
potentlals the student will bé able to discuss
, five ways*one specifie innovation' may aﬂ’ect
. h1s/her life in the future ‘

7. Given materials, the student W1ll be able to ,-.
create a two-three minute mult1—screen slide
. projection with one specific theme.".

o

8. Given a field trip experience, the student w1ll~
" be able to describe five specific displays seen
that relate to film innovation.

9. After a discussion of “environmental” film,
the student will be able to design and produce



L1
" beiable to generate a
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an envirOnment m which an appropnate ﬁlm
may be viewed. -

- trast the impact of the “environmental” ex
_periénce with that of a classroom expenence

12.
* be ‘able to identify three aspects of that film

, Dxawing on prior expeltence the student will

t of five uses of com-

. Given -an"“envuonmental” film “experience,
" the student.will be able to compare and con-

(o

puter generated mages ' : .

Given an expenmental film, the student w111

wﬁﬂch determme it as an “expenmental” film. -

13.

15.

-16.

18.

14.

- Using notes and other class Thaterials, the stu-' .

dent will be able to define u‘ndergrou:;d cine-

ma in his/her own words

Given a list of films which are pgbduced f()r-
class, the student will be able to'accurat'ely
label' eagh' film as “experimental” or “non-
‘expenmental” using. criteria which have been‘
developed in class discussion. ,
. ¥

‘After wewmg an: example of cinema verite’,
the student will be able to identify five possi-

ble effects dependent on the “unseen” camera,.

which might change with the presence of a
visible camera. -

leen a video taping expenence ' the student
will be able to contrast film and video tape re-
vcordings-in at least six” days. =

Havmg researched current literature, the stu-
dent will be able to list three new uses of

- video tape noted and described in "cukrent

literature, b v
G~1ven a holographv.demonstratidn .as an ex-
ample, the student will hypothesize five spe-

cific instances of how this technology might’

" be uséd in the future. Considerations should

19

+deal with communicative, artistic, and pubhc
servme poss1b111t1es o

Provxded with equipment, the student wlll be -

. able to create a-five minute multt-media ex-
* perience based on one central theme L

20..

leen correlatlng dates between the inven-
tion 'and popular use of a‘film technique, the
.student will be able to discuss the ecdnomic

a i&nplmatlons whlch 1nﬁuence th1s t1me 1hter-

vval e,

- 21

Lleen an understandmg of film potentials, the
student will be able to design a new method of

using- the film medium. The method should be ,°

innovative, should be possible given specific
technological advances, and should focus on

.Content Outlme

. L Film’s Increasing Access1b1hty

- B.

v
. [} 14
art1st1c use of technlques rather than on the
techn1q 1tself “.;?. ’

-

*s

W o
e e
At

A -Affordable
1. Cameras cheaper (Super 8)
:.2. Film stock cheaper
Easy to operate
- 1. Carfridge pop-m—-no exposure prob-
. lems; no threading . -
; 2. Zoom (power)—-smooth controlledfhots

- 3..Electric eye—automatically adjusfs for -

light conditions
Some reservatmns s SR
 1.'Lack %f effecty wé can mﬁuence—one

- speed zoom; lighting effects -

2 May . stxﬂe creat1v1ty—11ttle var1ety af-
» . forded
- 3 Preprogrammed

J'-"’

1nstant” movies

II. Fllm’s Poten‘tlals and Expansions

IIL. Trends of Technology .

»

40

A. New use of technigues -
1. 'Multl-screen—-more than one screen
image .
‘2. Split-screen—-one 1mage split into sev-
eral screens

- 3. Big ‘screen—oversized screen W1th ex-.
treme héight or width i
. Environmental film—viewer is sub-

merged in special environment 7
. 5. Cinema verite’ —camerd records reahty,
little editing '

* 6. Underground " cinema—film exhibltecl
' and distributed outside of theaters
7. Experinmrental films—innovative films-

- 8 Mult1-m¢d1a—-many images created

through various, prOJectlons

“B. New Technology :
"~ 1. Computer ﬁlms——computer génerated
" images recorded on film .
2 Video tape use—portapak development
. Cassette movies—pop-in cartrldges .
. 4 Holographic ‘ cinema—3-D images cre-
R ated bx laser beams v

I

8

[

A Repeated trends——emphas1s technlque to .

‘art .

1. Early. ﬁlms to the helght of sllent era -
2. Sojnd films’ .beginnings to the ’40’

3. Color films to present use -,

4. Screen innovations-

5. Present innovations

fledét economic éonditions
Techniques may be gimmick to draw back
audience-

R

4

. Introduction of new technqmes may re- ; “



A ,W" Future Considerations :

[

- A. Progress may - lie m 1mag1nat1ﬁely using

B.
c.

Lmng Actlvmes

what already exists *
ectlveness may, be based oA how" skill-
y new cinematic.tools are used *

’

Emphasis may shift from technique to the °

artistic use of the technique

v

I Act1v1t1es Related to Fllm’s Accessxblhty
_ A. Students w1]l indicate through a survey .

how influential the Super 8 revolution has,
been on their families. This survey will fo-

" cus on the frequency and intent of. use.

- course. The egquipment is to be the

c

After the surveys are complete, they will
be briefly discussed and.a composite scale
will be made and dlsplayed on the bulletm
board. .

v

. The students are to list and dlscuss any

three limitations they felt they hav en-

consideration. The students are.to’ consider
what effects they were not able tg achieve
_because of the equlpment they had at their,
disposal.

Working in groups of two to four, the stu-
dents will design an “ideal” ‘camera, based

. on their expefience. They may merely de-
+ scrjbe their ideal camera or they may. pre-

,sent‘ﬁmsketch of it. The stydents will be
encouraged to be as creativé as they wish
in this pro]ect They do not have to. be
realistic in the1r approach.”

dents will learn about the latest film mak-

"ing equipment and carneras which have

come into the market. They will then give
a two minute oral presentation to the rest
of the class regardingithe latest equipment. -

_'Brochures may be used to help explain the

’

_product. - v

II. Activities Relating to F1lm’s Potentlals and
Expansions . N

A. The class will view the ﬁlm “The Shape of

'mg'/

Films tg Come.’ ¥ This film presents ‘many
of the innovations seen at Expo 67, such’
as spht-'steeh, "multi-screen, "and’ big
.screens e film also looks at many film
makers who; are explormg new  méthods
‘such ‘as computer images ‘and ‘multi-media |
effects. - Th¢ fitm will present several new
concepts to the students, so.that a discus-

W

7
i

+

. Through a v1s1t to camefa suppliers, stu- -

sion should’be easily generated after v1ew- ‘

41
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e e

B. The class will see the flm "tfornmunica- e

f

Ca

sentations.. L :
Q\ugxeld tr1p to tour the Museum of Science

‘nology.  Film is dealt with as part of the

tions Explosion.” This film covers the fu-
ture projections of communication tech-'

overall scope communications. It
should enable students to put the innova- .
tions of ilm in perspective with other com-
munications developments. A focal inter-
est would .be that part of the film which .
discusses holégraphy and the potentials. of
laser beam images. The student will select

any one of the innqvations and discuss the

effects this technology may have on this.

. student’s future hfe m a one-half page.
7 - paper.

C. The class will d1v1de

AN

to groups of six to
“seven to design a multi-media experience
thro'ugh the usé of slides. They might draw
on material§ available in their home slide

" collection or from the.school’s resourc s

‘They must decide on a theme, select the .

right 1mages, and be able to support the1r
decisions in discussion following the1r pre- _

J

Industry in Chicago will be arranged.
Particular attention will be paid to the
multi- and split-screen exhibitions. They
also have a multi-media circus exhibit

which makes use of the extremely larges =~

screen. After the tour, the students will
discuss the techniques they saw.

E. The class as a whole will design a specific

environment in which to see a film. They
will see the film first in’ the classroo t-
ting and a second time in their created en-
vironment. The students would be wholly
respons1ble for creating «an environment
which is appropriate for a film. The teach-"
er would provide resources only

F. The students will see an example of cinema

verite’ in the film, “The Chair,” in which a
- young lawyer is observed as he struggles
‘to saveyhis client from the electric chair.
Afterward, the students will discuss how
‘cinema ver1te eguipment altered the effect

‘of the action by suggesting at least five
changes that might have occurred if the - -

_camiéra had Been visible to the lawyer.

"G. The students are to read a handout (‘ a

speech made by Jonas Mekas entitled
“Where ‘- Wé - Are—the Underground"" A
discussion will follow in which' the stu-
dents will. define “uriderground cinema”

using the. concepts from the speech as a
bas1s

z 2]
N \
\ .



- J. Through a discussion, the students will -

H The students will .view a film entitled"

“Omega” as an example of experimental

 cinema. A -discussion dealing .with the
making of “Omega,” its techmques, and its

9oncepts will follow.

I. The class will work together to create a
.multi-media experience. A. central theme
" must be selected. Groups will be formed
to work on specifie’ jobs, such as finding
slides for projection, finding pictures for
opaque projection, and finding films. A
sound track should accompany the viewing

experience The students will present the .

. experignce to an audience, who will then
fill ouk a questlonnalre déahng with the
" multi-media experlence :

" consider two films they have made for this
class which might. be ¢onsidered “experi-
mental” or “underground” films. They will
list specific criteria as to why or why not
the films might be $o classified.

Patterns.” After*the film, the class -will
+ discuss their impresSions of the film and
- generate at least four other uses for com-
_ puter generated images drawn from their

own experience.

L. Copies of Guerilla. Telemszon and “Rad1ca1>

Software” will be passed' out with other
articles dealing with the video tape revolu-
tion. These resources should show studlents
what is happening currently with video.
The students will then list three items of

" interest they’ found relating to the use of.

-video tape.

-~

K. The class will view the film, “Binary Bit -

' M. Thegstu ents will work in groups to prd—-
: duc short video tape by portapak (if.

IIL.

portafaks are not available, a regular video
equipment may be used). The concept for

the video tape may be one they have previ- -

* ously used for’a film, or they may create a

w idea. The focus, howeveér will be on

e production experience, not the concept.

The students will then write a short sum-

mary of their experience comparlng the
video medium to the ﬁlm medium.

_tration/exhibition.- After seeing the @em-
. ontration, t\he students will discuss any five
. uses of th1s 1nnovatlon r .

N. The students" w111 see a holography de;\on- |

L

Act1v1ty Relatlng to Trends of Technology }
The students will be ass1gnedto groups' to re-

search-.dates of invention and the dates of com-
mon use of film techniques. A discussion will )

42
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.

[N

follow wh1ch w111 con51der the economi¢ im- -

phcatlons&of the time spans indicated between
‘invention and the common use of film tech-
‘niques, Y

Activity Relating to the\Future of Film

- Each student’is to prepare a mmlpresentation .
for the class in which a potential use fornﬁlm.
in the future is envisioned. ‘Students Wwill ‘be .
‘encouraged to focus on possibilities within the
realm of equipment and techniques, which al-
ready exist. They may, however, consider
-any new technology if they wish to create it.
Students should describe’this new concept and

discuss its 1mp11catlons

.Instructional Assessment

L

yarlous activities may be taken as a measure
of student ability. For example:

A, The completion of the survey" may be con-

B.

51dered

The student’s part1c1patlon in a dlscussmn
‘and exp],anatlon of limitation in film mak-
1ng equipment may_be evaluated. s

. The student’s oral presentatlon of the
“ideal” camera may be scored and graded.

. The student’s report on new equipment’
may be counted as extra-credit.

. The student’s recollection of new trends. in
film as d1sp1ayed in a film will be evaluated.

. The ope~half page paper written by the -

“studefit. on the effects of a new technology
may\be graded. . @

. The studént’s involvement in a multl-medla
experience will be graded.

H. The student’s participation on a ﬁeld tr1p

may be considered as extra credit.

The student’s participation and involve-
ment in a class project dealing with ‘envi- -
* fonmental film may be evaluated, *

. The one-page paper written to compare en-,

_vironmental effects of a film may be graded."

. The student’s discussion of"computer and/
experimental films may be evaluated. // .

. The student’s ability to définé terms, used

within the unjt may be evaluated ' n e

. The students paper deahng with experl-
mental film : criteria may be scotred fnd ;
graded.” .

. The student’s analys1s of a cinema ver1te '
film may be evaluated.

[ 1



. . \ . g AN .
0 A two-page paper contrastmg the v1deo " R ‘T{students oral presentatlon showmg

with. the film expenence may be scored R new methods of using’ ‘film may be scored -
and graded. ' ) T and graded. )
.P. The student’s partrcrpatlop .and involve-' ‘ ! .
_ : S . ; II A umt test or ‘paper proJect may be given to
?rird:ﬁ? d'multi-media experlenée xnay be ' ; assess the' student’s grasp of the ’sub]ect ma-
Bl ;terial. _ R -

Q.- The student’s partxcxpanon in a project - :
which contrasts .dates showing film’ tech— fII Studenez attendance and part1c1patxon may be

nique xnventlon -and ‘use ,may be evaluated " considefed in determxmng the ﬁnal grade
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